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Museum Admission 


Museum Admission (free with a MassArt 

Photo |.D.) 

The Museum of Fine Arts, 465 Huntington 
Avenue, recorded information line 267-9377, 
open 10am—5pm Tuesday through Sunday, 
until 1Opm on Wednesdays, and the West Wing 
only until 1}Opm on Thursdays and Fridays; 


Institute of Contemporary Art, 955 Boylston 
Street, phone 266-5152, open 1 1am—5pm 
Wednesday through Sunday and until 9pm 

on Fridays. 


Lectures and Films 


For information about visiting artists, lec- 
tures, and films, including Wednesday evening 
screenings by the MassArt Film Society, call the 
MassArt Hotline, 739-0794, or pick up a 
MassArt Newsletter at the Tower, North and 
Longwood lobbies. 


Administration: 

William O'Neil, President 

Betty Buchsbaum, Senior Vice-President 
for Academic Affairs 

Roy Brown, Dean of Undergraduate Studies 
Patricia Doran, Dean of Graduate and 
Continuing Education 


For Professional and Continuing Education: 
Faith Beysolow, Records Administrator 
Susan Geller, Publications Editor 

Astrid Hoffius, Secretary 

Virginia IIfeld, Program Coordinator 

Nancy McCarthy, Bookkeeper 

Dava Silvia, Bookkeeper 

Holladay Weiss, Data Processor 


Massachusetts College of Art 
Board of Trustees 

Paula MeNichols, Chair 
Rob Mcintosh, Vice Chair 
Phillip M. Sullivan 
Edward W. Clark, Jr. 
Morton Godine 

Anne Jackson 

Liz Harris 

Elma Lewis 

Selma Rutenberg 

Cathe Boudreau 

Thomas J. Wong 


This brochure was prepared on the basis of the 
best information available at the time of publica- 
tion. Therefore, specific statements, including 
fees, dates, course offerings, admissions and 
other policies may be subject to change with- 
out notice. 


The College reserves the right fo cancel any 
course for which there is insufficient enrollment, 
to combine courses and to restrict the registra- 
tion in a course whenever necessary. 


Continuing Education 
Massachusetts College of Art 
6th Floor, Tower Building 

621 Huntington Ave. 

Boston, MA02115 


Phone: 731—0275 
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December 


Mail-in Registration 
Students may mail in their registrations 
when the brochure is available. 


12 through January 6 

Phone-in Registration 

with MasterCard or Visa 

Call (617) 259-1919, to register by phone 
Monday thru Friday 24 hours a day. 


Vi Last day of Fall classes 

Through 23 

Rosenberg Art Era Project Contemporary artists’ 
response to the Rosenberg trial. North Hall 
Gallery 


(Ast Education) Begin. 
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Walk-in Registration 

Walk-in Registration will take place in 

the Upper Lobby of the Tower Building, 

621 Huntington Avenue. 

Hours: 1 1—2 & 3:30—6:30pm, Mon—Wed 
11-2 & 3:30—5pm, Fri 


10 Registration for students with 
exemptions. Last day of Walk-in Registration 


Last Day to register without Late Fee. 


4 Spring Open House, 5— 8pm 

Administration Building, 

625 Huntington Avenue. Student 

Exhibition & Walk-In Registration 


1] Late Registration Begins 


16 Martin Luther King Day 
College is Closed 


17 Spring PCE Classes Begin 
‘ 19 Classes designated “AE” 


Degree and Certification Programs 


Admission to these programs is based on port- 
folio review and academic background. Ques- 
tions concerning application procedures should 
be directed to the Admissions Office, open — 
9am—5pm, Monday through Friday, 232-1555, 
ext. 375. 

Bachelor of Fine Arts, full-time, daytime 

Graphic Design Certificate, part-time, evening 
Master of Science in Art Education, full-time and 
part-time, daytime and evening 

Certification in Teaching Art, full-time, daytime 


The College of Art offers one undergraduate 
degree: the Bachelor of Fine Arts, which can be 
earned by full-time or part-time study; two grad- 
uate degrees: the Master of Fine Arts, a full-time 
program requiring two academic years, and the 
Master of Science in Art Education, a full-time or 
part-time program. 


The Teacher Licensing Program offers students 
with a strong studio art background the chance 
to earn a license to teach art in Massachusetts 

and 32 other states. 


oe 
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Art Education 


New Certificate Programs 

The Art Education Department is offering 

two Certificates of Study Cycles as part of 

a post-baccalaureate program. The Cycles 

are designed for mid-career adults who have 
completed their Bachelor of Arts degree and are 
committed to personal and professional growth. 
These cycles may also offer opportunities for 
students who have completed their Master of 
Science degree. With these cycles, we hope to 
meet the needs of those students who wish to 
shape their professional interests. The Cycles, 
15-credit concentrations, will be offered in 
Museum Education and College Teaching. 


Within each concentration, students will select 
five courses, of which there must be aft least 
three credits in each category: overview, the- 
oretical, applied. The culminating sequence 

in each cycle is an applied research project or 
internship. Courses in this sequence have pre- 
requisites. Students must consult the Art Educa- 
tion Graduate Director prior fo enrolling in the 
final applied course in the cycle. 


Students following the sequence are eligible for 
a Certificate upon completion of the final applied 


requirement. Students who wish to extend work 
in their concentration may apply to transfer their 
completed credits into the Master of Science in 
Art Education program. 


Museum Education 

The Museum Education Cycle is designed for 
students with a major in visual arts, art history, 
or art education. Courses emphasize the role of 
learning theories, developmental theory, and 
aesthetics on the planning of museum policy 
and programs. 


College Teaching 

The College Teaching Cycle is designed for 
students who have a substantial background 

in the visual arts and who wish to advance their 
teaching skills at the college level. Entering stu- 
dents should have a major in visual arts and/or 
art education. The courses examine issues in 
teaching and learning at the college. 


For more information, contact the Department 
of Art Education 617-232-1555 ext. 411 


The Graphic Design Certificate is a 12-course 
program that takes place in the evening and 
prepares students with some college-level art 
coursework for careers in graphic design. 


Special Programs and Events 


For a complete listing of workshops, 

see pp. 8 & 9. 

Courses at Cooperating Institutions, p. 14 
Saturday Studios for Junior High and High 
School Students, p.9 


This catalog is published at no expense to the 
Commonwealth of Massachusetts. 


Catalog Editor: 
Susan Geller 
Catalog Designer: 
Bernard LaCasse, Schafer/LaCasse Design 
Typesetting: 

Litho Composition Co. 
Printing: 

Charles River Publishing 


_February 


Deadline for workshop registration 
is one week prior to the workshop 


March 


April 


27,28 Fall ‘89 Registration for Gradu- 


ate and Certificate Students © 


Mail-in Registration for Summer Courses and 
Workshops begin when brochure is available. 


May 


2 Last Day for Add/Drops, Independent 
Studies & Change of Status 


CollegeisClosed. = 
_ > f : rs r\ j 
22 rough march20 
Ellen Rothenberg Alumna of Mass Art. Installa- 
tion of drawings, video, and objects from 
various performances. North Hall Gallery 


10 Last Day to make up incompletes. 


13 AN Spring Break 


Day Program Only. 


17 Evacuation Day 
College is Closed. 


29 through April 24 
Michael David, Bearing Witness Drawings that 
deal with AIDS. North Hall Gallery 


Sek ak = Ag * > aah 


We Patriots Day 


College is Closed. 


, 


3 through 31 

MASSART’S MASSARTS A juried exhibition of 
Alumni work in the Design fields of Graphic 
Design, Photography Advertising, Illustration, 
and Industrial Design. North Hall Gallery 


6 Last Day of Spring PCE Classes 
(Monday classes only end May 15) 


15 Last Day of Monday PCE Classes, Art 
Education Classes and Day Program Classes. 


June 12 Summer Classes Begin — 
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Art Education 


Monday, Jan. 23 through May 15 
AE500-C1 Graduate Seminar 
AE514X-Cl Art & the Disabled Child 


Tuesdays, Jan. 24 through May 9 

AE4XX-C1 Nature Drawing 

AE425-C1 Designing Museum Curriculum 
AE510-C] Research Methods 


Wednesdays, Jan. 25 through May 10 
AE466-C1 _ Intro to Art Therapy 


Thursdays, Jan. 19 through May 11 
AE560-C1 College Teaching Internship 
Special Programs 

Saturday Studios for High School & Junior High 
School Students 

Dialogues 

Special Programs for Children 6—12 years 
April Vacation and Summer 


Critical Studies 


Monday No Classes 


Tuesdays, Jan. 17 through May 2 
CSB351-C1_ Intellectual History of 
Modern Europe 


Wednesday, Jan. 18 through May 3 
CSA102-C1 Foundations of Art: Modern 
and Contemporary 
CSA3X5-C1 Russian Art and Architecture 
CSC401-C1 Writing Children’s Literature 


Thursdays, Jan. 19 through May 4 


CSA101-C1 Foundations of Art: Origins 


Core Program 


Mondays, Jan. 23 through May 15 
CP172-C1 Drawing Studio 


Tuesdays, Jan. 17 through May 2 
CP172-C2 Drawing Studio 


Wednesdays, Jan. 18 through May 3 
CP171-Cl Colors 

CP171-C2 Colors 

CP172-C3 Drawing Studio 
CP172-C4 Drawing Studio 


Thursdays, Jan. 19 through May 4 
CP174-C] Elements of Design 


Key: 

All courses are 3-credit unless otherwise 
marked. Courses numbered in the 100-299 
series may be taken for undergraduate credit. 
The 300—499 series may be taken for either 
undergraduate or graduate credit. The 500—599 
series may be taken for graduate credit only. 


Evening courses generally meet one evening 
per week. See Course Descriptions on pp. 5, 
6 & 7 for days and times. 
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Design 


Mondays, Jan. 23 through May 15 
DE224-C1 Conceptual Drawing 

DE329-C1 Freehand Drawing for Designers 
DE459-C1 Marketing 

FD256-C1 Pattern Drafting 

GD220-C1 Introduction to Graphic Design 
GD414-Cl_ Advertising Design 


Tuesdays, Jan. 17 through May 2 
DE260-C1 Typography 

DE309-C1 _ Intro to Computer Design 
FD2XX-C1__ Basic Fashion Construction 
GD420-C1 Graphic Design Portfolio 
GD420-C2 Graphic Design Portfolio 
GD351-Cl Production and Layout 
IL220-C1 _ Intro fo Illustration 
IL310-C1 __ Illustration II 


Wednesdays, Jan. 18 through May 3 

DE1XX-Cl Creative Window Display 
(Non-Credit) 

DE212-C1 2D Design 

DE260-C2 Typography 

DE309-C2 Intro to Computer Design 

DE310-C1 Computer Design Applications 

FD255-Cl Creative Fashion Design 

GD321-C1 Intro to Graphic Design III 

GD351-C2 Production and Layout 


Thursdays, Jan. 19 through May 4 
DE201-C1 Calligraphy and Letterforms 
DE213-Cl 3D Design 

DE309-C3 Intro to Computer Design 
DE391-Cl Rendering 
DE411-Cl Advanced Computer Projects 
GD220-C2 Intro to Graphic Design 
GD311-C1 Graphic Design II 

1D223-C1 __ Intro to Industrial Design 
IL3XX-C1 Magazine Illustration 
IL412-C1 _ Illustrating Children’s Books 


Special Programs oF 
NCO03 Printing/Plant Tour 
NCOO5 Color for Designers 
NCOO6 Paste-Up 

NCOO7 Typography 
NCOO08 Copyfitting 

NCOO9 Desktop Publishing 


Media and Performing Arts 


Mondays, Jan. 23 through May 15 
FM180-C1_ Filmmaking | 


Tuesdays, Jan. 17 through May 2 
MP2X2 Self-Portraits in Media 

and Performance 
MP2X3-C1 Sound Art and Performance 
PH100-C1 Photo | 
PH268-C1 Photo Il 


Wednesdays, Jan. 18 through May 3 
PH268-C1 - Photo Il 
PH269-C1 Photo III 


Thursdays, Jan. 19 through May 4 
FM382-C1 Animation 


Special Programs 
NCO10 Photographing Your Art 


NCO12 Siteworks, A Performance 
Workshop 

NCO18 Tap Dance and Rhythm 
for Artists 


Fine Arts 2D 


Mondays, Jan. 23 through May 15 
FA102-C1 Life Drawing 
FA164-C1 Collage/Assemblage 
FA200-C1 _ Intermediate Painting 
PM100-C1 Intro to Printmaking 


Tuesdays, Jan. 17 through May 2 
FA100-C1 __ Introduction to Painting 
FA2X2-C1 The Alchemy of Painting 
FA200-C2 _ Intermediate Painting 
FA202-C1 Life Drawing 

FA359-C1 _ Life Drawing/Anatomy 
FA369-C1 _Life Painting 

FA370-C1 Imaginative Drawing 
PM268-C1 Screen Printing 
PM3XX-C1 _ Intermediate Printmaking 


Wednesdays, Jan. 18 through May 3 
FA103-C1 Watercolor 

FA202-C2 Life Drawing 

FA221-Cl Renaissance Painting Techniques 
FA211-Cl Abstract Painting 

FA260-C1 Portrait Drawing 

PM261-C1 Beginning Etching 

Thursdays, Jan. 19 through May 4 
FA100-C2 Intro to Painting 

FA2X1-C1 Process Image 

FA201-Cl Drawing 

FA220-C1 _ Landscape Painting 
PM263-C1_ Alternative Photo Printmaking 


Special Programs 

FA205/305/405 Painting Majors 

NCOO1 Monotype Workshop 

NCOO2 Printmaking Studio 

NCO11 Chinese Brush Painting 

NCO13 Photos for Creative Thinking | 
NCO14 Drawing Games 

NCO15 Dream Sources 

NCO16 Pastel-Making 

NCO17 Representational Drawing Studio _ 


NCO19 Collage/Assemblage Workshop 


Fine Arts 3D 


Mondays, Jan. 23 through May 15 
FIB2XX-C1 Sculptural Papermaking 
MTL324-C1 Enamelling 


$C253-C1 Welding 


Tuesdays, Jan. 17 through May 2 

CER203-C1 Wheelworking 

FIB223-C1 Surface Design on Fabric 
and Fibers 

GL223-C1 Sculptural Glass 

MTL210-C1 Metals 

SC201-Cl Foundry 


Wednesdays, Jan. 18 through May 3 
$C251-C1 ‘Figurative Clay 


Thursdays, Jan. 19 through May 4 
CER201-C1 Ceramics: Basic 
MTL220-C1 Advanced Metals/Jewelry 
SC200-C1 Sculpture Studio 


Special Programs ‘ 

NCO20 Maskmaking Workshop 
NCO21 Papermarbling & Bookbinding 
NCO22 Papermaking Workshop 
NCO23 Paper Sculpture 

NCO24 Handpainting on Fabric 


PT 


UTSCS 


All courses are 3-Credit unless otherwise 
marked. Courses numbered in the 100-299 
series may be taken for undergraduate 
credit. The 300—499 series may be 

taken for either undergraduate or graduate 
credit. The 500—599 series may be taken for 
graduate credit only. Tuition options for a 3 
credit course: Graduate Credit $300; Under- 
graduate Credit $225; Audit (no credit)$195 
plus lab charge and fees. 


Art 
Education 


Art Education courses begin January 19. 


AE4XX-C1 Nature Drawing: Plants, 

Animals, and Landscapes 3cr 

This course is designed for both those students 
in art and art education who wish to gain 
knowledge in drawing nature as well as in the 
subject of wildlife art. Students will learn ways 
fo draw plants, animals and landscapes with 
particular emphasis on New England species. 
Techniques for handling varieties of pencil, pen 
and ink, colored pencil and watercolor will be 
taught. Several sessions will be devoted to 
exploring scientific illustration, outdoor field 
sketching, nature journals as well as how to 
incorporate the teaching of nature drawing into 
the classroom. Basic drawing skills helpful, but 
not necessary. ; 

Tuesdays, 4:30—7:30pm 

Claire Walker Leslie, Lab Fee $10 


AE425-C1 Introduction to Designing 
Curriculum for Museums 3cr 

Focuses on designing programs for art 
museums. First, students look at the historical 
and contemporary functions of arf museums 
within the U.S. Second, students analyze the 
needs and interests of museum audiences. 
Third, students plan and evaluate museum 
curricula. 

Tuesdays, 4—7pm 

Nancy Howard, Lab Fee $15 


AE466-C1 Introduction to Art Therapy 3cr 
Addresses the questions: What is Art Therapy? 
and What is therapeutic about arf? Introduces 
students to different theoretical orientations 
and techniques of art therapy. Considerable 
emphasis Is on selected art-based activities. 
Discusses origins of the field and presents art 
therapy as it is distinct from and/or relates to 
art education. Course gives equal time to the- 
oretical and experiential work. Pre-requisite: 
AE502 or permission of instructor. 
Wednesdays, 4—7pm 

Karen Frostig, Lab Fee $10 


AE500-C1 Graduate Seminar 1.5cr 

Explores topics of in-process research of stu- 
dents and faculty members. For matriculated 
students only. 

Alternate Mondays, 4:30—7:30pm 

Abigail Housen, Lab Fee $10 


AE514X-C1 Art and the Disabled Child: A View 
from the Front Lines 3 cr 

Focuses on practical strategies and techniques 
that can be implemented in the classroom envi- 
ronment with students in grades 1-12 and 
beyond. Topics include adaptations for the 
classroom, use of materials, and classroom 
management techniques. Includes program 
planning and museum and school visits. 
Mondays, 5—8pm 

Jeff Melzack, Lab Fee $10 


AE-508-C1 Teaching Assistant in 

Art Education 3cr 

Provides advanced students with an opportunity 
fo observe and assist in selected art education 
classes at the college level. Students work under 
the close supervision of the class instructor. 
Pre-requisite: Permission of Instructor. For 
matriculated students only. 

Abigail Housen 

By Arrangement 


AE510-C1 Research Methods and Techniques 3cr 
Introduces students to the process of raising 
questions about the learning and teaching of 
art. Students are expected to identify questions, 
search for sources of relevant published studies, 
and then to design, execute, and modify mini- 
studies. This course prepares students for 
designing their own Directed Study proposals. 
Tuesdays, 4—7pm 

TBA, Lab Fee $10 


AE560-C1 College Teaching Internship 3cr 
Prepares graduate students for teaching at the 
college level. Assigns student to appropriate 
studio faculty member as an apprentice/ 
assistant teacher. Concurrently a student 
attends a seminar concerning teaching issues 
for all participants in this internship program. 
For matriculated students only. 

Thursdays, 4—7pm 

Christy Park, Lab Fee $10 


Core 
Program __ 


CP171 Colors 3cr 

Designed to be a beginning study of color, this 
course introduces color systems, illusionary — 
functions, contrasts, reflective and projective 
theories, and subjective concepts. Content 
includes crossovers into various disciplines. 
Section C1, Wednesdays, 6:30—9:30pm 
Paul Anderson, Lab Fee $25 

Section C2, Wednesdays, 9am—12noon 

Ben Peterson, Lab Fee $25 


CP172 Drawing Studio 3cr 

Introduces the multiple functions of drawing. 
Considers drawing as a vehicle for conveying 
ideas, and includes the illusions of space and 
form through the figure, form analysis, and sub- 
ject drawing. Consideration is given to contem- 
porary and historic drawing practice. Emphasis 
is on the breadth of the drawing experience in its 
usefulness across disciplines. 

Section C1, Mondays, 6:30—10pm 

Paul Anderson, Lab Fee $25 

Section C2, Tuesdays, 6:30—10pm 

Janet Monafo, Lab Fee $25 

Section C3, Wednesdays, 6:30—10pm 

Tom Dempsey, Lab Fee $25 

Section C4, Wednesdays, 6:30—10pm 

Debra Filiurin, Lab Fee $25 


CP174-C1 Elements of Design 

Develop an understanding of and basic profi- 
ciency with principles of design. Students learn 
to develop ideas based on inner resources, 
research and looking and responding. This 
course will involve students with various art 
materials and their applications. 

Thursdays, 6:30—9:30pm 

Edward McCluney, Lab Fee $25 


Critical 
Studies 


CSA101-C1 Foundations of Art: Origins 3cr 
This course introduces the students to the 
vocabulary of visual analysis and to the his- 
torical succession of styles in Western art. 
Thursdays, 6:30—9:30pm 

Inga Karetnikova, Lab Fee $10 


CSA102-C1 Foundations of Western Art: 
Modern and Contemporary 3cr 

An introduction to the vocabulary of visual 
analysis and to the development of art in the 
19th and 20th centuries. 

Wednesdays, 6:30—9:30pm 

Francine Koslow, Lab Fee $10 


CSA3X5-C1 Russian Art and Architecture 3cr 
A survey of Russian painting and architecture 
from the 11th fo 20th centuries. Topics will 
include icon painting, the cathedrals, Kiev, 
Moscow, Leningrad, Russian avant-garde, 
Kandinsky, Malevich, Chagall, Cubism and 
Constructivism and the Socialist Realism. 
Wednesdays, 6:30—9:30pm 

Inga Karetnikova, Lab Fee $10 


CSB351-C1 Intellectual History of 

Modern Europe 3cr 

A study of major trends in Europe from the 
French Enlightenment to the present day. 
Tuesdays, 6:30—9:30pm 

Chris Stribakos, Lab Fee $10 


CSC401-C1 Writing Children’s Literature 3cr 
Explores the world of children’s literature 
combining theoretical and practical aspects. 
Provides an opportunity for students fo pursue 
creative writing for children. 

Wednesdays, 6:30—9:30pm 

Leon Steinmetz 


Design 


DE1XX-C1 Creative Window Display 

Non-Credit Course 

Introduction fo the art of window and interior 
displays as a survival skill for artists. Develop- 
ment of design technique, theme, creation of 
props and compositional elements. Display 
concepts from inexpensive materials, maximiz- 
ing sales of merchandise, assignments both 2D 
and 3D in nature. Lecture, slides, projects and 
guest speakers. 

Wednesdays, 6:30—9:30pm 

Kristin Lauer, Lab Fee $20 

(Register for Audit only) 


DE201-C1 Calligraphy and Letterforms 3cr 
Introduces roman and Italic letterforms with 
emphasis on the Chancery Cursive alphabet. 
Prototype alphabets and precedent writing mas- 
ters (Arrighi, Yciar, Cataneo) are examined and 
their direct influence upon the letterforms of con- 
temporary calligraphers (Rudolf, Koch, Donald 
Jackson, Tim Girven) is demonstrated. The 
typeface designs of Adrien Frutiger and Herman 
Zapf are studied. 

Thursdays, 6:30—9:30pm 

Nancy Culmone, Lab Fee $20 


DE212-C1 Two-Dimensional Design 3cr 
Interdisciplinary assignments in basic design 
involving typography, color, idea generation, 
and problem solving as it is applied to basic 
two-dimensional design. The course focuses on 
the tools, vocabulary, resources and basic 
skills of the designer. 

Wednesdays, 6:30—9:30pm 

Heidi Larson, Lab Fee $20 


DE213-C1 Three-Dimensional Design 3cr 
Approaches the three-dimensional design 
process through problem solving. Objectives 
include research, idea generation and selec- 
tion/evaluation, design development and visual 
communication with models, and related 2D 
back-up. Assignments include architectural, 
interior, landscape, industrial design, furniture, 
or fashion issues. 

Thursdays, 6:30—9:30 pm 

David Kessler, Lab Fee $20 


DE224-C1 Conceptual Drawing 3cr 

Considers how to mentally and physically vis- 
ualize concepts. Stresses drawing and keeping 
a skefchpad. 

Mondays, 6:30—9:30pm 

Linda Bourke, Lab Fee $20 


DE260-C1 Typography 3cr 

A study of the design and use of basic let- 
terforms, typographic contrast, hierarchy of 
information, major type families and their char- 
acteristics and specifications, typographic grids 
and legibility. 

Section C1, Tuesdays, 6:30—9:30pm 

Volney Croswell, Lab Fee $20 

Section C2, Wednesdays, 6:30—9:30pm 

Tom Briggs, Lab Fee $20 


DE309 Introduction to Computer Design 3cr 
Introduction to the use of computers in design. 
Topics include: computer design history, 2-D 
image making, animation, 3-D uses, electronic 
publishing, computer aided design, and video 
output. Hands-on experience using Amiga com- 
puters and variety of 2-D design and imaging 
software packages. 

Section C1, Tuesdays, 6:30—9:30pm 

James Weiner, Lab Fee $100 

Section C2, Wednesdays, 6:30—9:30pm 
James Weiner, Lab Fee $100. 

Section C3, Thursdays, 6:30—9:30pm 

James Weiner, Lab Fee $100 


DE310-C1 Computer Design Applications | 3cr 
An extension of concepts and skills acquired 
in DE309. Visual projects are developed on 
professional IBM and Macintosh computer 
design systems, and a variety of 2-D imag- 
ing peripherals. Prerequisite: DE309 or 
equivalent experience. 

Wednesdays, 6:30—9:30pm 

Toni Noah, Lab Fee $100 


DE329-C1 Freehand Drawing for Designers 3cr 
A study of freehand objective drawing with lec- 

tures and demonstrations on freehand perspec- 
tive methods, line fone drawings, composition, 
negative space, and subject and view selection. 
Mondays, 6:30—9:30pm 

Kenneth Stecklein, Lab Fee $20 


DE335-C1 Publishing and Periodical Design 3cr 
Focuses on the application of graphic design 
methodologies and concepts to the develop- 
ment of publications, newsletters, magazines, 
and brochures. Emphasizes the development 
and use of the grid as an organizing and 
creative principle. Assignments involve the 
integration of type and image and the sequential 
ordering of material in a multiple-page format. 
TBA, Lab Fee $20 


DE391-C1 Rendering 3cr 

Architectural rendering of interior and exterior 
views of the built environment for students of 
architecture, interior design, and illustration. 
Students work with black and white and colored 
media to produce renderings from actual sites, 
photographs, or plans. Perspective axonometric 
techniques discussed. 

Thursdays, 6:30—9:30pm 

Tamotsu Yamamoto, Lab Fee $20 


Continued 
on p.6 


DE411-C1 Advanced Computer Design 

Projects 3cr 

A structured independent context with faculty 
support and evaluation. Qualified students carry 
out major art/design projects using computer 
systems on which they have had previous train- 
ing. Pre-requisite: DE310, DE311, or DE362 
and approved project proposal by instructor. 
(The Topaz 3-D modeling system is not avail- 
able for this course. ) 

Thursdays, 6:30—9:30pm 

Toni Noah, Lab Fee $100 


DE459-C Marketing 3cr 

A lecture-discussion course designed fo intro- 
duce the student to the basic principles of mar- 
keting and all its related activities. The nature 
of marketing, the cause and effect of human 
behavior on the market, product development 
and policies, management, decision-making, 
legal aspects, pricing, distribution, and research 
are discussed. Case study method is used as 
part of the analysis process. 

Mondays, 6:30—9:30pm 

Tom Burke, Jr., Lab Fee $20 


Fashion Design 


FD2XX-C1 Basic Fashion Construction 3cr 
Techniques of hand and machine sewing. 
Development of technical skills through fin- 
ished examples and projects. Various stitch- 
ing methods will be applied to a completed 
design product. 

Tuesdays, 6:30—9:30pm 

Sondra Grace, Lab Fee $20 


FD255-C1 Creative Fashion Design 3cr 
Communication of original ideas using geomet- 
ric principles in design as well as master block 
pattern structure. Fundamental draping and 
development of couture techniques are taught. 
Basic garment construction gives the student 
experience in translating creative designs 

into three-dimensional work. Work in fabric 
and non-textiles. 

Wednesdays, 6:30—9:30pm 

John DiStefano, Lab Fee $20 


FD256-C1 Pattern Drafting 3cr 

Development of skill in fundamental pattern- 
making and tailoring. Understanding the prin- 
ciples and procedures in the use of the basic 
pattern with emphasis on accuracy and profes- 
sional standards. Garment construction will 
give the student direction in creating three- 
dimensional finished designs. 

Mondays, 6:30—9:30pm 

Sondra Grace, Lab Fee $20 


Graphic Design 


GD220 Introduction to Graphic Design 3cr 

An applied approach fo basic design principles 
and skills for students entering the graphic 
design major. The issue of design responsibility 
begins with the development of professional 
attitudes and approaches to problem solving 
while continuing to focus on the formal ele- 
ments of typography, color, and idea 
generation. 

Section C1, Mondays, 6:30—9:30pm 

John Cooney, Lab Fee $20 

Section C2, Thursdays, 6:30—9:30pm 

Felice Regan, Lab Fee $20 


GD311-C1 Graphic Design II 3cr 

Applied graphic design with emphasis on the 
role of typography and the development of 
strong visual concepts that communicate 
clearly to a targeted audience. A synthesis 

of image and typography is stressed. Pre- 
requisite: GD220. 

Thursdays, 6:30—9:30pm 

Tom Briggs, Lab Fee $20 


GD321-C1 Graphic Design III 3cr 

More advanced study of the art of graphic 
communication, typography, design and the 
relationship of its effect on the reflection of 
socio-economic forces in society. Attempts 
made to define the role of the designer in this 
area now and in the future. Emphasis on the 
design and thinking processes. Study of direct 
applications of media forms of communication 
in the area of print. Emphasis is placed upon the 
role of the designer-communicator in a rapidly 
changing technological-electronic society. Pre- 
requisite GD311. 

Wednesdays, 6:30—9:30pm 

Francis Flemming, Lab Fee $20 


GD351-C1 Production & Layout 3cr 

A basic course in the preparation of mechan- 
icals and the development of layout concepts 
emphasizing the integration of typography and 
visual imagery. Through class problems, lec- 
tures, demonstrations, and field trips the student 
considers alternatives in the preparation of 
camera-ready art, typography, uses of illus- 
trations and photography, copyfitting and 
printing processes. 

Section C1, Tuesdays, 6:30—9:30pm 

Marsha Hewitt, Lab Fee $20 

Section C2, Wednesdays, 6:30—9:30pm 
Angela Perkins, Lab Fee $20 


GD414-C1 Advertising Design 3cr 

Explores typical problems dealt with by adver- 
tising agencies. Examines the interrelationship 
of art director, client, and consumer with focus 
in each class on solutions to real agency prob- 
lems. Along with informal talks with art directors 
and visits to Boston agencies, the development 
of individual judgement about advertising is 
part of the professional orientation of the 
course. Pre-requisite: GD311 or 1L310 or 
permission of instructor. 

Mondays, 6:30—9:30pm 

Don Pogany, Lab Fee $30 


GD420 Graphic Design Portfolio 3cr 
Preparation of an entry-level portfolio dem- 
onstrating professional competence in design, 
concept, and craft with an emphasis on the stu- 
dent's particular area of interest. The student 
must pass d review panel, produce a resume, 
and go on interviews in the professional 
design community. Prerequisite: Permission 
of instructor. 

Section C1, Tuesdays, 6:30—9:30pm 

Fred Nathans, Lab Fee $20 

Section C2, Tuesdays, 6:30—9:30pm 

Lisa Hickey, Lab Fee $20 


Industrial Design 


1D223-C1 Introduction to Industrial Design 3cr 
Introduces the student fo the problem-solving 
techniques utilized in industrial design. Prelimi- 
nary concept sketching, design refinement, 
presentation, and fabrication. Introduces the 
use of media and drawing techniques and 
basic scale model making. 

Thursdays, 6:30—9:30pm 

S. Jaskiel & B. Maurer, Lab Fee $20 


Illustration 


IL220-C1 Introduction fo Illustration 3cr 
Introduction to professional illustration, with 
emphasis on basic ideas, technique, media 
and skill development. 

Tuesdays, 6:30—9:30pm 

Linda Bourke, Lab Fee $20 


IL310-C71 Illustration II 3cr 

A continuation of the conceptual and technical 
development begun in IL220. 

Tuesdays, 6:30—9:30pm 

Bill Commerford, Lab Fee $20 


IL3XX-C1 Magazine Illustration 3cr 

Introduction to magazine markets. Seeing a 
magazine's visual style and checking your fit; 
reading a manuscript and conceptualizing the 
possibilities; talking roughs and color sketches. 
Students will complete a black & white and a 
full color piece. 

Thursdays, 6:30—9:30pm 

Bill Commerford, Lab Fee $20 


IL412-C1 Illustrating Children’s Books 3cr 
Deals with all aspects of illustrating children’s 
books. Students gain practical experience in the 
various stages of book design, from initial con- 
ceptualization to the finished book. Explores a 
variety of media and techniques. 

Thursdays, 6:30—9:30pm 

Leon Steinmetz. 


Media & 
Performing 
Arts 


Filmmakin 

FM180-C1 Filmmaking | 3cr 

Beginning survey of many uses of motion pic- 
tures, from art fo commerce. Hands-on produc- 
tion experience with basic equipment and an 
opportunity fo analyze many different types of 
films from the production point of view. Includes 
a strong emphasis on the use of film as a fine- 
art medium and its relationship to the avant- 
gardes of painting, poetry and music. 

Mondays, 6:30—10pm 

Ann Steuernagel, Lab Fee $100 


FM382-C1 Animation 3er 

Part One involves instruction in four sets of 
techniques: event and sculpture animation; 
rotoscoping; sequential artwork using flip- 
books, drawn and photocutouts, acetate cels; 
camera-intensive animation with modular and 
collage elements, granular materials, oil media 
on glass. Part Two is a film project pursued by 
each student, individually or in a produc- 

tion team. 

Thursdays, 6:30—10pm 

John Casey, Lab Fee $100 


MP2X2-C1 Self-Portraits in Media and 
Performance 3cr 

In this course students will explore self- 
portraiture in performance, film, video and 
photography. By viewing still and time-based 
images, recorded imagery and live perform- 
ance, we will examine issues common to vari- 
ous media as well as different possibilities of 
self-portrayal in each medium, Students will 
view work by outside artists as well as their 
own work-in-progress. Equipment access will 
be extremely limited. Low-tech alternatives will 
be explored. Appropriate for all disciplines. 
Tuesdays, 6:30—10pm — 

Marianne Connolly, Lab Fee $25 


MP2X3-C1 Sound Art and Performance 3cr 
This studio course explores the interface of 
sound art with other media through perform- 
ance and installation contexts. The course 
focuses on the vitality which sound can bring 
fo visual art media such as sculpture, environ- 
mental design, photography and painting. 
Tuesdays, 6:30—10pm 

Ellen Band, Lab Fee $30 


Photography 

PH100-C1 Photography | 3cr 

A beginning course for students with an interest 
in creative work and study in black and white 
photography. Teaches exposure controls, cam- 
era operation and rudimentary film developing 
and printing. 

Tuesdays, 6:30—10pm 

Ron Morris, Lab Fee $75 


PH268-C1 Photography II 3cr 

A more advanced course in the fundamentals 
of creative photography. Introduces principles of 
optics, cameras, films, photographic chemistry 
and materials. Continuous work and advance- 
ment through creative assignments in photo- . 
graphing, processing, printing, and criticism. 
Section C1, Tuesdays, 6:30—10pm 

Joan Albert, Lab Fee $75 

Section C2, Wednesdays, 6:30—10pm 

Henry Cataldo, Lab Fee $75 


PH269-C1 Photography III 3cr 
Acontinuation of PH268: For students who 
desire fo continue studying the basics of cre- 
ative photography. 

Wednesdays, 6:30—10pm 

Joan Albert, Lab Fee $75 


PM263-C1 Alternative Photo Printmaking 3cr 
See Printmaking for description. 

Thursdays, 6:30—10pm 

Sarah Slive, Lab Fee $45 


Fine Arts 2D 


Drawing & Paintin 


FA100 Introduction to Painting 3cr 

An introduction to painting using oils as a basic 
medium, with emphasis on traditional methods 
and familiarization with materials, through lec- 
tures and demonstrations. Occasional use of 
models included. 

Section C1, Tuesdays, 6:30—10pm 

Maria Chase, Lab Fee $25 

Section C2, Thursdays, 6:30—10pm 

Edward Stitt, Lab Fee $25 


FA102-C1 Life Drawing 3cr ) 
Astudy of drawing fundamentals as applied 
to the figure. 

Mondays, 6:30—10pm 

Mohsen Saberi, Lab Fee $25 


FAI 03-C1 Watercolor Ser 


Inthis course students develop technical 
knowledge of watercolor as a medium through 
involvement with traditional and contemporary 
art concerns. 

Wednesdays, 6:30—10pm 

Koti Kayiga, Lab Fee $25 


FA164-C1 Collage/Assemblage 3cr 

The creation of 2D and 3D compositions 

from a broad range of materials such as paper, 
metal, plastic, string, wood, paint, and crayon. 
Emphasis on the use of materials, structural 
techniques, and concepts. 

Mondays, 6:30—10pm 

Maureen Cosgrove, Lab Fee $25 


FA2X1-C1 Process/Image 3cr 

Through studio assignments, structured experi- 
ences and discussion, participants will engage 
in an exploration of the thematic and structural 

patterns of process, imagery and ideas present 
in their work. A series of alternative and experi- 
mental methods for developing personal i mad 
ery and sources at be Presented Topics” 


metaphors 

Alc | tradition to 
revision issues of content, form and process in 
painting. Through a unique combination of stu- 


dio assignments, exercises in perceptual aware- — 


ness and techniques of imagination, students 
are encouraged to enrich their understanding of 
the sources and meaning of their work concur- 


rent with the development of their technical ability. 


Tuesdays, 6:30—10pm 

Roy Pardi, Lab Fee $25 

FA200 Intermediate Painting 3cr 

Painting in oils and acrylic with a heavy 
emphasis on drawing, composition and image- 
making. Prerequisite; FA100, or permission of 
instructor. 

Section C1, Mondays, 6:30—10pm 

David Tandy, Lab Fee $25 

Section C2, Tuesdays, 9am—1:30pm 

Bob Kuegel, Lab Fee $25 fy 
FA201-C1 Drawing Ser ~ 
Advanced studies in visual perception and 
drawing ds a means of personal expression. 
Thursdays, 6:30—10pm 

Jennifer Moses, Lab Fee $25 


FA202 Life Drawing 3cr 

Advanced study of figure drawing, the figure in 
space, and relational drawing of the figure. 
Section C1, Tuesdays, 6:30-10pm 

Paul Rahilly, Lab Fee $25 

Section C2, Wednesdays, 2—5:30pm — 

Debra Filiurin, Lab Fee $25, 


FA205/305/405-C1 Painting 6c 
This course fills major studio requirements for 
students admitted to the B. ram. Itis also 
available to Continuing E 


rfiques. Students 
studio outside of 


ery in the visual environ- 
n emotions. 


FA220-C1 Landscape Painting 3cr 

A study of painting outdoors, directly from 
nature. Students learn to respond to landscape 
in a variety of ways. 

Thursdays, 6:30—10pm 

Kevin McLatchy, Lab Fee $25 


FA221-C1 Renaissance Painting Techniques 3cr 
A study of the process of making luminous 
painting in the style of the Flemish masters. Stu- 
dents learn underpainting on a gesso ground 
and the Renaissance methods of applying 
layers of egg tempera and oil glazes. 
Wednesdays, 6:30—10pm 

David Small 


FA260 Portrait Drawing 3cr } 

In this course students study drawing the head 
and figure in a variety of approaches, both 
modern and traditional, exploring a variety of 
media and techniques. 

Wednesdays, 6:30—10pm 

Edward McCluney, Lab Fee $25 


_ FA359-C1 Life Drawing & Anatomy 3cr 


Anatomy for the artist. A comprehensive 


~ analysis of the skeletal and muscular sys- 


tems through regular, organized lectures using 
the skeleton, casts, and slides. Drawing from 
enor wil Pio: the information. 


ae Lite Painting 3cr 
Painting from the model, with emphasis on 


_ drawing and organization of pictorial elements. 
Discussion and analysis of painting in slide 


presentations. 
Tuesdays, 6:30—10pm 


Arnold Trachtman, Lab Fee $25 


FA370-C1 Imaginative Drawing 3cr 
The development of innovative concepts for 
visual communication through drawing. Stu- 


dents work from a variety of projects intended 


to stimulate the imagination. 
Tuesdays, 6:30—10pm 
Mohsen Saberi, Lab Fee $25 


Printmaking 
PM100-C1 Introduction to Printmaking 3cr 
An introduction to basic printmaking tech- 


“niques, this course will explore various fine art 
printing processes such as woodcut, dry point, 
— callograph, monoprint and etching. The objec- 
__ five of the course is to give the student a basic 


understanding and technical skill in printmak- 
ing. This will be achieved through assignments 
in the various printmaking gS and 
classroom critiques. 

Mondays, 6:30—10pm 

Alvin Ouellet, Lab Fee $45 


_ PM261-C1 Beginning Etching 3cr 


An introduction to etching with emphasis placed 
on developing technique and ease of approach 
to these print techniques through lectures, dem- 
onstrations, and critiques. Students are encour- 
aged fo invent and explore the range of mark- 
making available to them. 

Wednesdays, 6:30—10pm 

Alvin Ouellet, Lab Fee $45 


PM263-C1 Alternative Photo Printmaking 3cr 
Light sensitized materials are used as drawing, 
collage, painting, and printing fools in this 
course. Through demonstrations, studio work, 
and critiques, students are introduced fo non- 
traditional techniques in photographic proc- 
esses. No prior experience in photography or 
printmaking is required. 

Thursdays, 6:30—10pm 

Sarah Slive, Lab Fee $45 
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PM268-C1 Silkscreen Printing 3cr 

This course is an introduction to various proc- 
esses in screen printing. Students learn color, 
design, and drawing using techniques from 
handcut through photographic stencil making. 
Tuesdays, 6:30—10pm 

Felice Regan, Lab Fee $25 


PM3XX-C1 Intermediate Printmaking 3cr 
Building upon basic skills in woodcut, linoleum, 
monoprint, collograph and etching, this course 
will emphasize applications of printmaking. 
Projects will be assigned to encourage students 
fo recognize the expressive potential of these 
media, even for those with only modest prior 
experience in printmaking. Projects and topics 
include narrative prints, prints and words, book- 
making, posters, surface and pattern, large 
scale prints and installations. Pre-requisite: Any 
beginning level printmaking course or permis- 
sion of instructor. 

Tuesdays, 6:30—10pm 

David Clark, Lab Fee $45 


Fine Arts 3D 


Ceramics 


CER201-C1 Ceramics: Basic 3cr 

Introduces students to a wide variety of 
handbuilding techniques, glazing and kiln fir- 
ing. Slide lectures, demonstrations and cri- 
tiques inclusive. 

Thursdays, 6:30—10pm 

Nancy Aleo, Lab Fee $70 

CER203-C1 Ceramics: Wheelworking 3cr 
Development of personalized throwing skills, 
orientation of designer and sculptor, and an 


- aesthetic perspective centered primarily around 


vessel-making. 
Tuesdays, 6:30—10pm 
Ryterband, Lab Fee $70 


Fibers 


FIB2XX-C1 Sculptural Papermaking 3cr 
Examines handmade paper as a versatile 
material for sculptural work. Through work- 
shops based on simple hand papermaking fech- 
niques, students will explore paper casting, the 
creation and covering of structures, as well as 
the use of multiples to create dimensional state- 
ments. Special attention will be given to work 
with Japanese paper fibers and linen which are 
especially suifed for sculptural work. Emphasis 
will be placed on students’ individual concep- 
tual and aesthetic development within this 
medium. 

Mondays, 6:30—10pm 

Annie Silverman, Lab Fee $70 


FIB223-C1 Surface Design on Fabric 

and Fibers 3cr 

An introduction to the principles, processes, 
and historical development of surface design on 
fabric and fibers. Techniques explored include 
dyeing yarns and fabrics with natural and syn- 
thetic dyes, resist processes (batik, plangi, 
ikat), and positive methods (screen printing, 
block printing, and direct printing with dyes). 
Emphasis is on development of personal 
expression as well as technical proficiency. 
Workshops, slide presentations, guest artists, 
and a field trip are included in this course. 
Tuesdays, 6:30—10pm 

Erica Licea-Kane, Lab Fee $70 


Glass 


GL233-C1 Sculptural Glass 3cr 
Emphasizes individual expression using 
glass as a sculptural medium. Encourages 
experimental approaches to glass fabricat- 
ing, slumping and casting. Proper use and 
safety with shop machinery is emphasized. 
Tuesdays, 6:30—10pm 

Bernie D‘Onofrio, Lab Fee $70 


Metals 


MTL210-C1 Beginning Metals 3cr 

Covers basic metalworking techniques focus- 
ing on design and function. Assignments cover 
problems that are both aesthetic and technical. 
Metal fabrication inlay, forging, sinking, and 
stone setting are introduced. 

Tuesdays, 6:30—10pm 

Joe Wood, Lab Fee $70 


MTL220-C1 Intermediate Metals: 

Study in Series 3cr 

Focuses on the development of a personal 
style through a series of projects based on one 
source. Technical and aesthetic experimenta- 
tion is based on casting, raising (bowl making), 
etching, and chasing and repousse. 
Prerequisite: MTL200 or MTL210. 

Thursdays, 6:30—10pm 

Charles Crowley, Lab Fee $70 


MTL324-C1 Enameling 3cr 

Beginning enameling elective covering tech- 
niques in limoge, basse-taille, champleve and 
cloisonne on copper. Basic metal forming spe- 
cific to enameling will also be covered. 
Mondays, 6:30—10pm 

Rebecca Brannon, Lab $70 


Sculpture 

$C200-C1 Sculpture Studio 3cr 

Comprehensive studio of sculptural problems 
and applications including structural, fechnical, 
and environmental considerations. Materials 
include plaster, wire, wood, clay, etc. 
Thursdays, 6:30—10pm 

Anna Poor, Lab Fee $70 


$C251-C1 Figurative Clay 3cr 

A study of the construction of portrait and figure 
executed from life in clay. The course introduces 
the use of plaster as a casting medium. 
Wednesdays, 6:30—10pm 

Charles Stigliano, Lab Fee $70 


$C253-C1 Welding 3cr 

A beginning course in the construction of 
steel sculpture produced through oxy-gas 
and arc welding. 

Mondays, 6:30—10pm 

Mike Couch, Lab Fee $70 


$C201-C1 Foundry Process in Sculpture 3cr 
Bronze and aluminum castings are made. 
Process of green sand, resin bonded sand and 
investment casting are done. Lost wax process 
includes melt-outs and burn-outs. 

Tuesdays, 6:30—10pm 

John Wolfrum, Lab Fee $70 


Biographies of Special Program faculty are on 
pages 12 & 13 

Please note: Any withdrawal from a non-credit 
workshop must be received by the Continuing 
Education office one full week prior to the first 
Class meeting in order to refund the Special Pro- 
gram Fee. (The Lab Charge and Registration Fee 
are forfeited in any case.) Withdrawals received 
later than one week prior to the first meeting 
forfeit all payments. 


Non-Credit Workshops 

All non-credit workshops include a $5 Registra- 
tion Fee, and their appropriate Special Program 
Fee and Lab Charge 


Printmaking 
NCOO1 Monotype Workshop 


A hands-on introduction to the direct and imme- 
diate process of monoprinting. Image explora- 
tion in black and white and color will be realized 
through the monotype techniques of additive 
and subtractive painting on the printing plate. 
No previous printmaking experience is neces- 
sary. Students should bring the following mate- 
rials to class: bristle brushes, masking tape, 
scissors or matt knife and oil paints. 

Instructor: Alvin Ouellet 

Schedule: Saturday, March 4, 9am—5pm 

with a one-hour lunch break, and Sunday, 
March 5, 10am—2pm. 

Costs: Pay a total of only $80 ($65 Special 
Program Fee, $10 Lab Charge & $5 Regis- 
tration Fee). 


NC002 Printmaking Studio 


An opportunity to use the print shop in etching, 
lithography and screen printing. Though not 
enrolled in a formal class, faculty critique time 
will be available by appointment. A minimum of 
20 to 30 hours of studio time will be offered. A 
portfolio review is required to determine ability 
to work independently. Access and studio hours 
will be discussed at interview. Permission of 
instructor required prior to registration. 
Non-Credit. 

Costs: Pay a total of $155 ($100 Special Pro- 
gram Fee, $50 Lab Fee, & $5 Registration Fee). 


Printing/Plant 
‘Tour 


NCO03 An On-Site Tour from Estimating 
fo Finished Product 


This four hour tour of a medium size printing 
plant will give designers, editors, art directors 
and anyone involved or interested in the pro- 
duction of commercial printing or publishing 
material a step-by-step first hand look at the 
various operations involved in the offset 
printing process. 

All aspects of computerized estimating, camera 
work, negative assembly, platemaking, print- 
ing, scoring, diecutting, laminating and binding 
will be covered. 

Students will meet at Henry N. Sawyer Co., 
Printers, 586 Rutherford Avenue, Charlestown 
(Five minutes from Sullivan Square T Station). 
Instructor: Gene Walsh 

Schedule: Saturday, February 11, 10am—2pm. 
Costs: Pay d total of $55. ($50 Special 
Program Fee & $5 Registration Fee). 


Typography 
NC007 Copyfitting Workshop 


This short and intensive workshop offers 
students hands-on experience in copyfitting 
manuscript to fit specific layouts of increasing 
complexity. Topics include type specification, 
use of a Haberule, discussion of typographic 
terminology (point sizes & leading), and 
character counting. Concentrated practice in 
Class will provide students with a basic under- 
standing of this challenging and important 
design process. 

Instructor: Marsha Hewitt 

Schedule: Saturday, March 11,8:30am—12:30pm 
with a one-hour lunch break. 

Costs: Pay a total of only $92 ($75 Special 
Program Fee, $12 Lab Charge & $5 Registra- 
tion Fee). 


NC008 Typography Workshop 


This intensive workshop will give students 
hands-on experience in the fundamentals of 
type. Topics covered include a brief history of 
type, typographic terminology, type identifica- 
tion, and type specification. Concentrated 
practice in class provides students with expe- 
rience comping type as well as designing 
simple layouts. 
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Instructor: Marsha Hewitt 

Schedule: Saturday, April 22, 9am—5pm with 
a one-hour lunch break. 

Costs; Pay a total of only $92 ($75 Special 
Program Fee, $12 Lab Charge & $5 Registra- 
tion Fee). 


Color 


NCO005 Color for Designers: 
Color and Printing Processes 


This one-day workshop will show you how fo 
maximize your use of color in design and in its 
application to offset printing. Special attention 
will be given to the use of process and PMS 
inks, overprinting, trapping, screen combina- 
tions, duotones, paper selection, use of 3M 
color keys, additive/subtractive color effects, 
and terminology. Case histories and slides will 
be used fo demonstrate these possibilities. 
Instructor: Bernard LaCasse 

Schedule: Saturday, February 4, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $90 ($75 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Paste-Up 


NCOO6 Camera-Ready Art: 
Mechanicals/Paste-Up 
Everything You Need to Know 


This one-day hands-on workshop will famil- 
jarize participants with the fools and bse bongo 
necessary fo produce prof 
icals. Special attention will 
preparation (cropping, scaling, 
manipulation), overlays, 
materials, and printing | 
will be provided upon registration. 
Instructor: Sandy Schafer 
Schedule: Saturday, February 4, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $92 ($75 Special 
Program Fee, $12 La 
tion Fee). 


NCOO9 Desktop Publis 


This “hands-on” worksho gned to intro- 
duce the student to desktop publishing on the 
Macintosh. Text and graphic software and 
paste-up programs will be covered. Students 
will learn how to position text and ics and 
edit on an electronic paste-up 
ments such as headline 
boxes and ornamentati 
Prior experience with a comp 
helpful, is not required. Limited to 10 students. 
Instructor: Dianne Roman 

Schedule: Section C1, Monday evenings, 
Jan. 23—Feb. 13, 6:30—9:30pm 
Section C2, Monday evenings, Feb 27, 
6:30—9:30pm 

Costs: Pay a total of only $15@xS$1 
Special Program Fee, $25 Ch 5 
Registration Fee). 


Photography 
NCO10 Photographing Your Art 


Learn how to make good slides of your 
This six-hour workshop is designed to gi 
fundamental information and demonstrations 
about basic lighting techniques and films that 
can help you improve your portfolio. Basic 
35mm camera knowledge is recommended. 
Instructor: Steve Tourlentes 

Schedule: Saturday, February 25, 9am—4pm 
with a one-hour lunch break. 

Costs: Pay a total of only $75 ($60 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Brush Painting 


NCO11 Chinese Brush Painting 


Chinese Brush Painting is unique among the 
arts of the world in that it combines elements of 
a cultural tradition dating back over 3000 years 
which is artistic, poetic & philosophical in a 
harmonious nature. In this workshop, we will 
start with basic strokes common to Chinese 


painting and calligraphy and continue with 
studies of bamboo, orchids, chrysanthemums, 
landscapes and birds. 

Instructor: S.E. Sun Lee 

Schedule: Fridays, 9:30—11am, 
February 24—April 7 

Costs: Pay a total of $135 ($120 Special 
Program Fee, $10 Lab Charge Registra- 
tion Fee). 


Perfo C 
Workshop 


works through gufed exercises, improvisa- 
tions, visualizations, and meditations. We will 
work on developing ideas by the example of 
rs and environmental artist 
ithson, Christo, Linda Mo 


are Mvited to bring ideas for perform 
and installations. We will travel fo f 
by carpooling. 

Instructor: Audrey Colby 

Section C1, May 13, 9am—5pm, Se 
May 20, 9am—5pm. 

Costs: Pay a total of $40 ($30 Spec 
Program Fee, $5 Lab Charge & $5 
tration Fee). 


NCO13 Old Photos, Found Photos, 
Instant Photos: Using Photographs 
for Creative Thinking 


A non-technical one-day workshop that uses 
photographs to document, narrate or explain 
elements in your personal life, environment or 
fantasy life. Your own snapshots, favorite pho- 
tographs, found photos and photos taken 
with Polaroid (instant) cameras will be used. 
Elements of phofo-analysis, narration, mixed 
media, photo alteration, and decision making 
will be explored. We all take photographs and 
have snapshots all over our homes. Now you 
have the opportunity to become more aware 
these images and your own “visual thinking’ 
No experience is necessary. 
Instructor: Robert Goss 
Schedule: Saturday, April 8, 9am—5pm with 
a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Drawing Games 


NC014 Drawing Conclusions: A Series 
of Drawing Games 


An exciting and stimulating one-day work- 
shop (for all levels), that explores the potential 
of drawing. You will be dealing with the WHY 
rather than only the HOW of drawing. Drawing 
will become a method for developing your cre- 
ative thinking through various drawing games 
d events. You will work with a variety of tra- 
ional and non-traditional drawing materi- 
als and work on drawings individually and in 
groups. Size may vary from the personal to the 
public. You will be drawing in ways you never 
g@moossible. Through this workshop, 
ecome more aware of your thinking, 
ond decision ak and make some 


edule: Saturday, March 4, 9am—5pm 
with a one-hour lunch brggk. 


tion Fee). 
NCO15 Dream 


This studio workshop prese 
ods and approaches for de 
tent and imagery as source 
visual arts. The primary emphasis is on an 
active working with dream content through 
drawing, in concert with a series of exercises 
that serve to intensify and clarify dream mate- 
rials. An overview of dreamwork theory and 
follow-up resources will be presented, but 

no effort will be made to interpret or analyze 
dreams. Rather, the dream is encouraged to 


present and reveal itself through the process of 

i lude: enhancing dream 

tion, nightmares. In prepa- 

ticipants should 

ne-page written 

or sketches of the 

this, along with a 

e drawing pad and drawing materials, to 


Instructor: Roy Pardi 

Schedule: Saturday, January 28, 9am—5pm 
with a one-hour lunch break. 

Costs: Pay a total of only $55 ($50 Special 
Program Fee & $5 Registration Fee). 


Pastels 


NCO16 Pastel-Making Workshop 


In this workshop, you will learn how to make 
pastel crayons. During the four-hour session 
you will create your own set of pastels in grada- 
tions of one color. Making pastels has several 

r buying the commercial variety. 
e— often as 


ic techniques for painting with your pastels 
the care and storage of finished works 

g fo class: a palette knife or spatula for 
ing dough, a clean glass or plexi-palette 
se as a work surface. 

uctor: Carol Bowen 

dule: Saturday, March 25, 10am—2pm. 
s: Pay a fotal of only $42 ($30 Special 
Program Fee, $7 Lab Charge & $5 Registra- 
tion Fee). 


Drawing 
Van ee 


NCQJg@ Representational Drawing Studio 


e-day workshop (for all levels) will 
lly address many of the important, 
intimidating, fundamentals of rep- 
al drawing. Perspective, light & 

re drawing, artistic anatomy and 
nal disciplines will be introduced. 
urse ds a springboard, the student 
e enough knowledge of basics, 

k skills, and gain enough confi- 
forth to more in-depth studies. 
ie charcoal, kneaded eraser, 
-edge, rough newsprint pad. 


NCO18 Tap Dance and 


This workshop uses the 
explore the concept of rh 
be used as a framework f 
art in any medium. Basic f 
elements of composition, r 
notation will be explored. N 
dance training is required for 
the workshop. 

Instructor: Maureen Cosgrove 
Schedule: Saturdays, 1—3pm, Feb 
March 4, 11 & 18. 

Costs: Pay a total of $75 ($70 Special Pr 
Fee & $5 Registration Fee). 


Collage 


NCO19 Collage/Assemblage Workshop 


The medium of collage/assemblage will 
be explored through a three-day hands-on 
workshop. Sources of inspirgti ill include 
exploration of the self and o nvictions, 
materials, textures, formal eleg@™mis and his 
torical sources. We will look e work of 
various collage artists inclu Picasso, 
Duchamp, Schwitters, Kein and Cornel 


required and recommended materials 
varying from personal pagmme@sobilia to pastels 


Costs: Pay a total of o 
Program Fee, $7 Lab Charge & $5 Registra- 
tion Fee). 


NC020 Maskmaking Workshop 


This workshop will explore several maskmak- 
ing processes & techniques. Students will cre- 
ate four different masks working from a plaster 
positive of their own face. Although derived from 
various sources, the emphasis will be on masks 
for theatre & movement. 

Instructors: Janet Meyers & George Lewis 
Schedule: 5 Wednesday evenings, 

March 1—29, 6:30—9:30pm 

Costs: Pay a total of only $105 ($85 Special 
Program Fee, $15 Lab Charge & $5 Registra- 
tion Fee). 


will be introduced to the traditional Euro 
method of papermarbling and bookbind 
day one, students will discover the simple, 
beautiful craft of papermarbling. The class will 
be technique oriented so students may f 
understand the classical approach to pa 
marbling. An overview of materials will 
discussed to ensure that this technique can 
duplicated at home or in the studio. On day two, 
the marbled papers made in the first cl 
be used for covers of hand-bound boo 
techniques of bookbinding, vocabular 
proper tools will be used fo give students a 
solid foundation in this beautiful and vyell 
respected craft. 
Instructor: Meg Black 
Schedule: 2 Saturdays, May 13 & 20, 
9am—5pm, with a one-hour lunch break. 
Costs: Pay a total of $95 ($80 Spe 
Fee, $10 Lab Charge, & $5 Regist 


placed on recreating thes 
well as in the studio. Pap’ 
ing and paper forming for speci 
be demonstrated accg@imaag to student | 
Instructor: Meg Blac 
Schedule: Saturdays 
Sunday, May 7, 10am— 
lunch break. 


A hands-on workshop fo learn 
free-standing sculptures in paper. Start by 

ring various techniques for making paper 
-reliefs and move on to making half-round 
tures and sculptures based on simple 

les and cylinders, and ultimately, fo 

te paper sculptures in color. No previous 
e is necessary. A materials list will be 
d upon registration. 

structor: Amelia-Robin Agush 

Schedule: Saturday, April 1, 9am—4 pm 

with a one-hour lunch break. 

Costs: Pay a total of only $65 ($50 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


Fibers 


NC024 Handpainting on Fabric 


This workshop will be an intensive class in 
painting on fabric. Students will learn to mix 

i for painting on silk, cot- 

ts, dye shading, washes 
es will be taught. We will 

f painted fabrics such as 
on and fine art pieces. 


Schedule: Saturday, April 29, 10am—Spm 
and Sunday, April 30, 1—Spm. 

Costs: Pay a total of only $95 ($80 Special 
Program Fee, $10 Lab Charge & $5 Registra- 
tion Fee). 


expression appropriate fo 
experience. 


Classes are designed around a theme whi 
helps children generate ideas. The the 
week is Growing Things. 


Classes will include art in motion, pup 
outdoor art, folk toys, floating sculpture, 
culpture and lots of painting. Projects in 
age, clay, fiber and mixed media 

gin technical abilities. A morn- 
ided. Children should 


child’s age and 


ation and application 
Office. For more program 
, contact the Art Education Depart- 
ext. 411. 


ram for Children 6—12 


these classes we encourage children’s natu- 

ait to create. Through looking and talking 

e relationship of art to the world 

lasses provide children with a 

relaxed dffosphere that encourages individual 

ession appropriate for the child’s age 
rience. 


eek classes are designed around a 
theme which helps children generate ideas. The 
themes for the three weeks are People in their 
itats, Animals in their Habitats and Land, 
ter and Sky. Each week will have a differ- 

t series of classes. Children can sign up for 
one fo three weeks. Classes will include art in 
motion, puppets, outdoor art, folk toys, floating 
sculpture, wind sculpture and lots of painting. 
Projects in painting, collage, clay, fiber and 
mixed media help children gain technical abili- 
ties. Amorning snack will be provided. Children 
should bring lunch. 


Schedule: Monday—Friday, 9am—1pm 
Week 1 July 10-14 

Week 2 July 17—21 

Week 3 July 24—28 


Cost: $100 per week (sign up for one or 
more weeks). 


Trintje Jansen, Program Director 


For registration information and application 
form, contact the PCE office. For more informa 
tion contact the Art Education Departm 
232-1555, ext. 411. 


Art Education 


Dialogues 


Open forum discussiong 
Program in Art Education pror 
exchange thoughts and opinio' 


Dialogue ich are open to students and 
members community meet in the Arnheim 
Resource R the North Building at Mass 
College of Art. 


“Studying, Pa , Teaching, and Working: 
How Some Students Compose a Life’ 


Bring your family and friends to share your 
experiences while your children take part 
in on-going art projects. 

Wednesday, February 25, 1989 at 5pm 
Followed by a Pot-Luck Supper. 


“Is There an Ideal Lesson Pian?” 


Saturday Studios 


Saturday Studios for High School 
and Junior High School Students 


Drawing and Oil Painting 

Studio classes emphasizing the relationship 
between painting and drawing. Students will 
explore elements of light, color, and form. 
(Junior High School, High School) 


Life Drawing 
Understand the human figure through quick 
action drawing, anatomical and compositional 


studies. A wide variety of materials will be used. 


(High School) Parental consent is mandatory 
for this class. 


Sculpture 
Studio work in various materials including clay. 
(Junior High School, High School) 


Cartooning 

Course content will include illustration, anima- 
on, caricature and exploration of fantasy and 
ience fiction, relative to visual sequences. A 
variety of media will be utilized: (Junior High 
School, High School) 


Self-Portrait 


Representational and abstract methods of view- 


ing oneself will be explored through a variety of 


g in two and three dimensions. Creative 
roblem solving and the fun aspect of making 
art. (Grades 4, 5 and 6) 


Senior Studio 
Designed to help the High School senior who is 
planning to apply to art school. (High School) 


Parent's Group 

Saturday morning sessions including museum 
and gallery visits for parents of Saturday Studio 
students. (No fee.) 


The Saturday Studios Program is designed and 
staffed by the colleges’ Art Education Depart- 


ment fo provide art courses to young people. 
These non-credit courses are open to all inter- 
ested students regardless of their level of 
experience in art. There are no prerequisites 


Description of the Studios 

Formulating ideas, handling materials, and 
defining and achieving one’s intentions are the 
focus. Students use a variety of materials and 
techniques including drawing, painting, and 
sculpture. Students are also encouraged to deal 
with their individual responses and interpreta- 
tions. The instructors take into consideration 
each student's level of experience in art; there- 
fore the content of each studio may vary, depend- 
ing on the needs of the individuals in the group 


Saturday Studio Dates 
March 4 

March 11 

March 18 (No Class) 
March 25 

April 1 

April 8 

April 15 (No Class) 
April 22 (No Class) 
April 29 

May 6 

May 13 


Classes meet on Saturdays, 9:30am to 12pm 


Fee: $45 covers instruction and materials. 
Some scholarships are available. 


Registration Deadline: February 17. Complete 
the Saturday Studios form and mail with $45 
payment to: 


Saturday Studios 

Art Education Department 

Massachusetts College of Art 

621 Huntington Avenue 

Boston, MA02115 

lf you have any questions, call the Art Education 
Department 232-1555, ext. 411. 


Return this form to the Department of Art Education by Friday, February 17) 


Grade Age 


Phone No 


Name & nts School 


Name of Student's Art Teacher or School Principal 


5 


Signature of Student's Parent or Guardian indicating the student has permission to attend the Summer Art Program 
for Children and authorizing, in the event of an emergency, medical treatment of the student at either Beth Israel 


Hospital or Children’s Hospital 
6 


Parent's signature for Life Drawing. Since Life Drawing involves the use of nude figures, parental consent I's 


mandatory for enrollment in the class. 


J 


First Studio Choice 


A panel composed of art education faculty, 
students, and practitioners in the field will look 
at this question from a variety of perspectives. 
Wednesday, February 25, 1989 at 5pm 
Followed by Coffee and Beverages 


Careers & Business 


NCO25 Careers and Business for the Artist 
and Designer 


This workshop will survey a variety of income- 
producing methods used by fine artists and 
designers: grant writing, business skills such 
as contracts, business ventures, approaching 
galleries, artist-initiated enterprises and sup- 
port systems. 

Instructor: Margaret Johnson 

Schedule: 2 Thursday evenings, March 2 & 9 
Costs: Pay a total of $50 ($35 Special Program 
Fee, $10 Lab Charge & $5 Registration Fee). 


Second Studio Choice 


f your first studio choice is full, you will be enrolled in your second choice 


Career Seminars 


February, Careers in Caricature 
Richard Hill 


Richard Hill is the owner and president of 
Caricatures, Unlimited. An alumnus of MassArt 
in architecture, he started his own company tn 
Quincy. He now has branches in Boston and 
Atlantic City, New Jersey. Richard will explain 
and elaborate on his progress from freelance 
to a company which now employs over 

100 people. 


March, Design: Past, Present & Future 
George Gaw/ Designer 


Accreditation 


Accredited by the National Association of 
Schools of Art and Design and the New England 
Association of Schools and Colleges. 


Adaptive Environments 
Center 


Located on the eleventh floor of the Tower Build- 
ing, this center provides design training and 
consultation to human service and educational 
staff, families, and individuals with disabilities 
as well as fo design professionals and students. 
lt emphasizes self-help design —teaching peo- 
ple who aren't designers how to incorporate 
design skills in their daily lives and work. The 
Access Hotline, 739-0088, provides informa- 
tion and referral. 


Cafeteria 


The MassArt Cafeteria is located on the third 
floor of the Tower Building and will be open from 
8:00am—4:00pm. 


Cancellation Announcements 


Cancellation of classes due to inclement 
weather is announced on these AM stations: 
WBZ (103), WHDH (85), WEEI (59), 

WRKO (68), WHTT (103), WBCN (104). The 
Division of Graduate and Continuing Education 
will be closed when the day division closes. If 
adverse weather conditions develop during the 
day, a decision to cancel classes will be made 
prior to 2:30pm and will be broadcast on the 
above-mentioned radio stations. 


Campus Shuttle/Escort 
Service 


The Public Safety Department provides a 
Campus Shuftle/Escort Service to all members 
of the MassArt Community. The shuttle Service 
will be operating Monday —Friday from 5: 1 5pm— 
11:15pm each evening. For schedule informa- 
tion, contact Security. 


In addition to the Shuttle Service, after dark, any 
member of the MassArt Community may request 
a Walking Escort to any MassArt parking lot or 
to the “T” stop on Huntington or Longwood Ave- 
nue. All Pinkerton guards have been instructed 
to provide this service on your request. 


Darkroom Facilities 


Continuing Education students enrolled in pho- 
tography courses have access to the darkroom 
facilities on the first floor of the Longwood Build- 
ing. During the fall and spring semesters the 
facilities are available Monday through Thurs- 
day from 5pm to 9pm, and at other times by 
arrangement with the Photography Coordinator. 
Hours during the summer semester are posted. 


Health and Fitness Center 


The Nautilus Health Fitness Center, located in 


the Collins Building 055 next fo the Woodshop, 
features thirteen Nautilus machines, an exercy- 
cle, d rowing machine, a small assortment of 
free weights, mats, a weighted jump rope, and 
d trained staff to help the novice user. The facili- 
ties are free to the Mass Art Community. The 
operating hours will be posted ai the beginning 
of each semester in the College Newsletter. 


LDeCards 


Loss should be reported to, and arrangements 
made for replacement with, Security. 


These cards are necessary for and useful in 
obtaining student discounts from many Boston 
businesses and institutions including access 
to the MFA, ICA, library, parking lots, exhibi- 
tions, etc. 


Please do not call the Continuing Education 
Office, if possible, for room locations. 


Library a 

The library maintains large circulating collec- 
tions of books, periodicals, slides, films, video- 
tapes, audio tapes, records, prints, microfilm 
8mm film loops, and pictures. 


The book collection is approximately 70,000 
volumes. Open stacks encourage browsing and 
allow easy selection of research materials. The 
professional library faculty provide instruction in 
the use of the collection, if assistance is needed. 


The film and video collection of over 500 titles is 
devoted to film history, art education, interviews 
with famous artists, and works of art. 


Located on the 12th & 13th floors of the Tower 
Building, its hours are Monday through Thursday 
from 8:30am to 9:00pm, Friday from 8:30am 
to 5:00pm, Saturday from 10am to 4pm and 
Sunday from 2pm to 6pm. Summer hours will 

be posted. 


Lost and Found 


This department is in the Security Office in the 
Tower Building. The College cannot assume 
responsibility for loss or damage to equipment. 


Media Services 


Slide projectors and other A-V equipment can 
be reserved in advance from the Media Services 
Office. A valid MassArt ID must be produced 
when borrowing equipment. Students are 
financially responsible for loss of or damage 

fo equipment. 


Museum Admission 


Admission to the Museum of Fine Arts and the 
Institute of Contemporary of Art is free with a 
valid MassArt photo ID. The Museum of Fine 
Arts, 465 Huntington Avenue, recorded informa- 
tion line 267-9377, open 10am—5pm Tuesday 
through Sunday, until 10pm on Wednesdays, 
and the West Wing only until 10pm on Thurs- 
days and Fridays; the ICA, 955 Boylston Street, 
phone 266-5152, open 1 1am—5pm Wednes- 
day through Sunday and until 9pm on Fridays. 


Office of Career Resources 


6th Floor, Room T651 
Monday—Friday, 9am—5pm 
Extended hours one evening 
per week will be posted 


Career development and counseling is available 
to currently enrolled PCE students. The use of 
the Career Library for grants and graduate 
school information is encouraged. Tapes and 
printed material regarding careers, law, and 
marketing for the artist and designer are avail- 
able upon request. Regular three hour evening 
workshops will be scheduled and announced 

in the MassArt Newsletter, and will be free with 

a MassArt ID. 


Parking 


Evening parking is free for continuing educa- 
tion students and faculty who present a valid 
MassArt ID card affer 5pm. At the Huntington 
Campus, park in the Huntington Avenue lot. 

At the Longwood Building, park fo the rear of 
the building (access from Longwood Avenue). 
Daytime parking for faculty is available at the 
Longwood and Huntington Avenue lots for a fee. 
Contact the college’s business office. Daytime 
parking for students is available only at the 
Huntington Avenue lot for a fee and only on a 
limited basis. Present your valid MassArt ID to 
the MASCO office at 221 Longwood Avenue to 
buy coupons. 


It is the policy of the college, that students or 
former students who are listed by the financial 
Office as having unpaid debts for tuition or other 
college-related charges where said debts have 
been discharged by operation of law or where 
deferred payment of said debt has been agreed - 
to by said college, will not (1) be issued any 
diploma to which said students might otherwise 
be entitled; (2) be permitted to register for any 
program which said students might otherwise 
be eligible; and (3) be furnished a certified 
copy of any transcript (unless said transcript is 
needed to obtain any benefits related to service 


in the United States armed forces) although said 


students will be entitled, upon written request, 
to inspect and review uncertified copies of 
their transcripts. 


Policy on Non-Discrimination 


The Massachusetts College of Art does not dis- 
criminate in admission, access, or treatment in 
programs and activities or employment policies 
or practices on the basis of race, creed, sex, 
color, nationality or the ethnic origin, marital 
status, religion, age, or handicap. Accordingly, 
Massachusetts College off Arf complies with 
Title IV (34 C.F.R. Part 100) and Title VIII of the 
Civil Rights Act of 1964, Title IX of the Education 
Amendments of 1972 (34 C.F.R. Part 106), the 
Age Discrimination in Employment Act of 1963, 


Section 504 of the Rehabilitation Act of 1973 — 


(34C.F.R. Part 104), and other appropriate 
state and federal statutes, regulations and/or 
guidelines as they exist and may be amended 
from time to time. Inquiries regarding com- 
pliance with Title VI, Title IX, and Section 504 
may be directed to Theodore Landsmark, 
Assistant to the President, Massachusetts Col- 
lege of Art, 621 Huntington Avenue, E Boston, MA 
02115, (617) 232-1555, orto Director, U.S. 
Department of Education, Office of Civil baie 
Region |, Boston, Massachusetts. 


Public Transportation 


The Tower, North, Collins, and Gym buildings 
are serviced by the Arborway/Huntington Ave. 
and Heath Street cars of the Green Line, letting 
off at the corner of Longwood and Huntington. 
The Arborway Line runs to Brigham Circle only, 
shuttle buses run from Copley station to Arbor- 


way. The Longwood Building can be reached by — 


taking either of the buses which travel on Brook- 
line Avenue: the Chestnut Hill bus (between 
Kenmore and Chestnut Hill station via Brookline 
Village) or the Brighton Center bus (between 
Kenmore and Brighton Center via Brookline Vil- 
lage). The MBTA information line is 722-3200. 


Recreational Facilities 


The Office of Student Activities offers a wide vari- 


ety of recreational and educational activities 
during the Academic Year. 


There are a number of students interested in 
recreational sports such as swimming, aerobic 
dancing, yoga, volleyball, frisbee, ice hockey, 
squash, soccer and softball. Other special 
activitis have included Self-Defense and Rape 
Awareness Workshops. If you are interested in 


helping to develop, manage or play in any of 


these groups, or in proposing other sports pro- 
grams, contact the Office of Student Activities. 


DON’T FORGET TO CHECK THE BASKETBALL 
SCHEDULE FOR HOME GAMES! 


Spaces for Use: The following spaces are avail- 
able by request only for students, faculty and 
staff: Gym, Racquetball/Squash Courts, Ping 
Pong Room, Volleyball in Gym, Performance: 
Studio for dance, exercise, aerobics, etc. and 
the Wrestling Room. Requests from groups 
outside the College are charged at a rate of 

$15 per hour. a 


ership « at 140° 
stop is 


YWCA Menor YWCAr memt 


services: swirtiming baat aerobics, nutrition, 


and health workshops, USA Cinema tickets for — 


$3.00, discount parking at J. Hancock garage, 
access at YWCA nationally & iniemationally ot 
no extra cost. 


For further information, call Elizabeth robber 


Director, Housing/Student. Activities at 
232-1555, ext. 369. 


J the potential 
fudio artist. 
__ Students and faculty are urged fo (1). familiarize 

themselves with possible health hazards in the 

areas in which they are working, and (2) utilize 
all available techniques and equipment to mini- 

mize hazards. In some areas the use of respi-_ 

__ rators or safety goggles is a requirement at 

the College. 


Pregnant women, persons with respiratory 
problems, and persons placed under physical 
restriction by their physicians must make their 
conditions known fo instructors as soon as 
courses begin. Instructors with students with the 
above-named conditions must discuss each 
case with the College Nurse-Practitioner. In 
some cases the College may insist that a stu- 
dent withdraw from a course. 


Occupational hazards technology is rapidly 
growing and changing. Students and faculty 
with information, ideas, and concerns, or even 
just worries and suspicions are urged fo contact 
the College’s Committee on Safety by calling 
the Nurse. \ 


Safety Outside the Building 


Students, faculty, and staff arriving at or depart- 
ing from the College after dark are urged to be 
careful. As with many city college campuses, 
the building’s neighborhood sees little pedes- 
trian traffic after working hours. Those leaving 
the building, especially women, should walk in 
groups. In case of any difficulty or worry, please 
seek help immediately from the security guard 
at the front desk. If you have any questions, feel 
free to contact the Chief of Security. 


School Store/Art Supplies 


The MassArt Store, on the second floor of the 
Tower Building, offers a wide variety of art sup- 
plies and photographic processing services. 
Hours are 8:30—5:00pm Monday through Fri- 
day. Extended hours at the beginning of each 
semester will be posted, phone 731-4378. 


Special Needs Access 


Our new campus is partially accessible to wheel- 

_ chair users. If you use a wheelchair or have 

other special needs, please notify the Continu- 
ing Education Office at the time of your 
registration so that we can provide the best pos- 
sible access. We are committed to moving 
classes to accommodate mobility-impaired 
students. 


Student Center 


The Student. center (located off the 
Crackatorium, between the Gym and North 
Buildings, below Printmaking) services the 
entire College Co Cor mmunity. The Center features a 
snack bar, wide-screen TV and VCR, a pool and 
ping pong table, video 0 soe selection of 


A 


b. 


The operating hate! are posted a 
of each semester in the College N 
further information on current acti 
Student Center, contact Elizabeth 

Director of Housing/Student ‘Activities. 


Student Records 


According to Family Education Rights and 
Privacy Act of 1974 (Buckley Amend 
individual students have the right fo 
Official records, files, and data relate 
and the right to challenge the acc 
contents of mee records. Further, ioe 


The program of Continuing Education is self- 


funding; it is supported by its students’ tuition 
and fees. Its policies and procedures are estab- 
lished by the college. 


Admission 


All courses are open fo adults and college-age 
students. High-school students are eligible to 
register for courses only on an audit basis and 
for special programs supervised by the Depart- 
ment of Art Education. High-school seniors may 
enroll in 100-level courses for course-credit 
only by permission of the instructor, on the 
basis of a recommendation from the art depart- 
ment of the school the student is attending. 


Credit Toward Degrees 


Students planning to apply credit for Continu- 
ing Education courses toward a degree at Mas- 
sachusetts College of Art should consult the 
Admissions Office of the College, 232—1555, 
ext. 375, to determine the suitability of courses 
for the desired degree Program. 


Transfer Credit for studio courses in degree pro- 
grams is based on portfolio review. Students 
planning to apply for admission to degree or 
certificate programs at the Massachusetts Col- 
lege of Art should retain all course materials for 
such review in the Admissions Office. 


_ All courses are 3-credit unless otherwise 


marked. Courses numbered in the 100—299 
series may be taken only for undergraduate 
credit. Courses numbered in the 300—499 
series may be taken for either undergraduate or 
graduate credit. Courses numbered 500 and 
above may be taken only for graduate credit. 
Students matriculated in the M.F.A. and M.S.A.E. 
programs at the Massachusetts College of Art 
wishing to enroll in a course in the 300—499 
series must have the permission of their 
advisor, the instructor of the course, and the 
Chairperson of the department in which the 
course is offered. In addition, they are required 
to develop, with the instructor, a course-work 
proposal describing advanced projects for ful- 
fillment of the requirements of graduate credit. 
The proposal form will become part of the stu- 
dent's record. This requirement does not apply 
to non-matriculated students registering for 
graduate credit. 


Independent Study 


lf a course appropriate to a student's needs is 
not offered in a given session, a student may 
apply for an independent study project. 


The following application procedure must be 
completed within two weeks of the beginning of 
the session: 

ts 

Develop in consultation with a faculty advisor 
(an approved Continuing Education or day 
school faculty member) a thorough descrip- 
tion of the project and a proposed schedule 

of meetings. 

2. 
Obtain an Independent Study Form from the 
Confinuing Education Office. 

3, : 
Somplete everything on the form above the 
line “Approved” and obtain the signatures of 
the faculty advisor and his or her department 
chairperson. 

4. 
Complete a Continuing Education Registra- 
tion Form. 

5. 

Attach independent study form to registra- 
tion form and return to Continuing Education 
with payment. 


No independent study projects will be processed 
for fewer than three credits. No independent 
study projects will be processed later than two 
weeks after the beginning of the session. 


a 
e* 


olici 


Change of Course/Add-Drop 


A student who is already registered in a Con- 
tinuing Education course may change a course 
by completing an Add/Drop Form available 

in the Continuing Education office and submit- 
ting it with a $5.00 change-of-course fee to 
that office. A student will be admitted to the 
requested course on a space-available basis or 
through the instructor's permission. 


Change of Credit Status 


Once registered, students who wish to change 
from one level of credit to another (e.g., from 
undergraduate to graduate) or from audit to 
credit or vice-versa, must submit a completed 
Add/Drop Form, signed by the course’s instruc- 
tor and accompanied by a $5.00 change of 
course fee, before the third class meeting. 


Withdrawal 


A student may withdraw from a course by 
completing an Add/Drop Form available in the 
Continuing Education Office and submitting it 
with a $5.00 change-of-course fee to that office. 
Refunds are made according to the schedule 
appearing in the “Financial Information” section 
of this brochure. A student who drops a course 
after the refund period should still complete and 
submit an Add/Drop Form. Failure to do so may 
result in an evaluation of No Credit instead 

of Withdrawal. 


Grading System 


The Design, Art Education, Critical Studies & 
Fine Arts 3D Department faculties have voted 
fo move to a letter grading system beginning 

in September, 1988. At that time, all grades in 
courses Offered by these Departments will con- 
form fo the new system except in the case of 
students who entered degree programs prior 

to September, 1988. Media & Performing 

Arts and Fine Arts 2D will retain the Pass/ 
No-Credit system. 

P—Pass: The designation signifying successful 
completion of the course requirements. 
INC—Incomplete: A temporary designation, 
meaning all course requirements must be met 
by the subsequent midsemester. 
W-—Withdrew: Signifies that the student 
withdrew from the course before the end of 

the semester. This designation will appear on 
the student's evaluation report at the end of the 
semester, but will not be recorded on his/her 
permanent transcript. 

NC—No Credit, No Record: Signifies that the 
student's work was not acceptable in the course 
and therefore credit cannot be granted. This 
designation will apppear on the student's eval- 
uation report at the end of the semester, but will 
not be recorded on his/her permanent transcript. 


Auditing 
All courses can be audited if space is available 
or by the instructor's permission. Students who 


register for ad course on an audit basis may, and 
are encouraged fo, participate in all course 


’ activities. However, they will not receive formal 


evaluation of their performance. Record of 
their attendance will appear on the transcripts 
of matriculated students but not Continuing 
Education students unless requested. 


Transcripts 


There is a $2.00 charge (check or money 
order) for each official transcript, including the 
first. There is a $1.00 charge for each unofficial 
transcript, including the first. Request transcripts 
10 days before they are needed, by mail or in 
person. Telephone requests cannot be accepted. 
A letter request should include the student's 
name (and student's name at time of enroll- 
ment, if different), address, home and work 
telephone numbers, social security number, 
dates of attendance, and list of courses faken. 


Keep a Copy 


The College urges you to maintain a record of all 
transactions regarding your enrollment. If you 
conduct business over the telephone, be sure to 
request and record the name of the person with 
whom you speak. 


Tuition 

Tuition for a 3-credit course is as follows: 
Undergraduate $225 ($75 per credit) 
Graduate $300 ($100 per credit) 
Audit $195 (S65 per credit) 
Lab Charge 


These charges cover the cost of supplies and 
services requested by each instructor and vary 
accordingly. Lab charges are not refundable 
after the first class meeting whether or not the 
student attends. 


Fees 


All students, whether tuition-exempt or not, 
must pay the photo |.D., registration, library, 
and student services fees ($49); and if appli- 
cable, lab charges. 


Photo |.D. $ 1.00* 
Registration $22.00* 
Library, Exhibitions, & Museum $17.50* 
Student Services $ 6.00* 
Breakage Fee $ 5.00* 
Late Registration $10.00 
Change of Course $ 5.00 
Non-Credit Registration $ 5.00 


*Mandatory fees 


FEES ARE NOT REFUNDABLE unless the course _ 


is cancelled by the Continuing Education Office. 
If the student withdraws from a course, the stu- 
dent forfeits all fees. See refund schedule. 


Bounced Check 

Students will be charged for a bounced check. 
Students who bounce a check will not be allowed 
to make future payments by personal check. 


Bounced Check Charge $15.00 
Financial Aid 


Enrollment in the Program of Continuing Educa- 
tion at this college, as it is a non-matriculating 
program, is usually of itself not an adequate 
basis for Pell grants, or NDSL or FISL loans. 


Students who are matriculated in other degree- 
granting programs may be able fo use financial 
aid granted on that basis. 


Students whose tuition is being paid by a third 
party (e.g., Mass Rehab., private employer) 
must have a method and schedule of payment 
approved by the Continuing Education Office at 
the time of registration. ; 
Unless covered by the preceding paragraph, 

no requests for delayed, deferred or partial pay- 
ment of tuition will be honored by the Continuing 
Education Office. All costs must be paid in full at 
the time of registration. 


Age-Based Exemptions ; 


There is no tuition charge for persons 60 years 
of age or older, in courses where there is space 
available. However, all fees must be paid. Proof 
of age is required. 


Veterans 


Students whose only affiliation with an edu- 
cational institution is through the Program of 
Continuing Education at the Massachusetts Col- 
lege of Art will probably be found ineligible to 
receive Veteran’s Administration Benefits, as the 
Program is non-matriculating. Such students 
are eligible for the Commonwealth of Massa- 
chusetts Tuition Exemption, if they meet the 
following requirements: 

1. 

are currently Massachusetts residents 

rh 

have served, in any branch of the Armed Forces, 
at least 90 days active duty between September 
1, 1940 and December 31, 1946, or between 
June 25, 1950 and January 31, 1955, or 
between August 5, 1964 and May 7, 1975, or 
have served at least 180 days between Febru- 
ary 1, 1955 and August 4, 1964. 


Academic and Financial Information for 
Continuing Education Courses 


3. 

have received a discharge other than 
dishonorable. 

4. 

for Vietnam veterans, the DD—214 must 
indicate a Massachusetts address as the point 
of entry. 


Students meeting these requirements are 
exempt from tuition, but must pay lab charges 


plus all fees. A copy of form DD—214 must be 


presented when registering in person or submit- 
ted with a mail registration. A registration not 
accompanied by this form will not be accepted. 


Tuition Exemption Policy 


Students who claim tuition exemption for any 
reason must do so at the time of registration. 
The program cannot refund tuition payment on 
the basis of retroactive tuition exemption. 


Refund Schedule 


100% of tuition & lab charge before the Ist 
class meeting. 

80% of tuition only before the 2nd class meeting. 
50% of tuition only before the 3rd class meeting. 
NO REFUNDS after the 3rd class meeting 
whether or not the student attends. 


Refunds of Tuition & Lab Charge 

To request a refund because of a withdrawal 

or because the college has cancelled a course, 
complete an Add/Drop Form available in the 
Continuing Education Office, and submit if to 
that office. Withdrawals by mail are accepted; 
the effective date of withdrawal is the date the 
letter is postmarked. Withdrawals by Telephone 
Cannot be Accepted. 


Please note that fees are not refunded unless the 
course is cancelled by the Continuing Education 
Office. If a student withdraws from a course, the 
student forfeits all fees. 


Processing of refund checks fakes a minimum 
of six weeks. 


Refunds for MasterCard and Visa are credited 
fo your account. 


Non-Credit Workshops 


Tuition exemption does not apply to non-credit 
workshops. Students pay Special Program Fee, 
Lab Fee and a $5.00 Registration Fee. For infor- 
mation about specific workshops, see 

pp. 8-9. 


Any withdrawal from a non-credit workshop 
must be received by the Continuing Education 
Office one full week prior to the first class meet- 
ing in order to refund the Special Program Fee. 
(The Lab Charge and Registration Fee are for- 
feited in any case. ) 


Withdrawals received later than one week prior 
to the first meeting forfeit all payments. 


Late Fee 


for Matriculated Degree and Certificate 
Candidates 


In order to guarantee spaces in required courses 
in our five degree and certificate programs, we 
must insure that matriculated students register 
during established registration. To do this, we 
must establish a matriculated student late fee 

of $25.00. 


I] 


Professional & Continuing Education 


Agush, Amelia, Designer, Amelia Robin Paper 
Sculptures: B.F.A., Massachusetts College of 
Art; designer of paper and advertizing displays 
for Twentieth Century Fox, Family Circle Maga- 
zine, Prime, Slide Graphics, Filene’s, etc., 2 
gold medals, silver and bronze medals from 
A.M.1. (Association for Multi-lmage); paper 
sculptures for AMI regional convention, 1985. 


Albert, Joan, Photographer: B.A., St. Mary's 
College, Notre Dame, Indiana; M.F.A., Massa- 
chusetts College of Art; prints in the collection 
of the Museum of Modern Art, New York. 


Aleo, Nancy, Artist; Instructor, Massachusetts 
College of Art: B.F.A., Massachusetts College 
of Art; M.F.A., Cranbrook Academy of Art; works 
recently exhibited at The Bostonian Gallery at 
Boston City Hall; The Boston Drawing Show, 
Boston Center for the Arts; Attleboro Museum; 
1988 Massachusetts Artists Fellowship Recip- 
ient in Painting. 


Anderson, Paul, Artist-Lecturer, Northeastern 
University; Consultant Head of Color Depart- 
ment, Cyrk Silk Screen Co.: B.S.Ed., Tufts 
University; M.F.A., Massachusetts College of Art; 
solo exhibition, Ward-Nasse Gallery, N.Y.; Mas- 
sachusetis Council on the Arts and Humanities 
Award (painting), 1984—85. 


Band, Ellen, Sound Artist/Photographer, Edu- 
cator: B.A., York University; M.Ed., Tufts Uni- 
versity; Instructor, Wheelock College; Music/ 
Sound Education consultant and presenter; 
sound art/image works presented at Mobius, 
Real Art Ways, Music Gallery (Canada) and 
Sound Symposium (Canada); images in col- 
laboration with composers, San Diego, New 
York, Australia; Board member NEWCOMP. 


Belcher, Steven, Artist; Freelance Delineator- 
Designer: M.F.A., School of the Chicago Art 
Institute; Diploma, School of the Worcester 
Art Museum; various individual and group 
exhibitions. 


Black, Meg, Paper Artist, Instructor of paper- 
making and bookbinding at the Brookline Arts 
Center and Brockton Art Museum: B.F.A., State 
University of New York at Oswego; M.F.A. Can- 
didate, Massachusetts College of Art; studied 
with Susan Kink/Director of Women’s Graphic 
Ctr., Los Angeles; exhibited in several New York 
State galleries; one-woman show, ArtWorks 
Gallery, Syracuse, New York. 


Bourke, Linda, Illustrator; Designer: B.F.A., 
Massachusetts College of Art; author and/or 
illustrator of ten books, including A show of 
Hands and It's Your Move; recipient of several 
book awards; exhibits at Nichols College, the 
Gutman Library, and the Master Eagle Gallery. 


Bowen, Carol, Artist/Painter: B.A., Mt. Holyoke 
College; M.F.A., Tulane University; taught at 
Tulane University & Scituate Art Association; 
exhibited af Scituate Art Association Gallery, 
University of Massachusetts, 1986; Quincy 
Cooperative Bank Galleria, One Woman Show, 
1987. 


Brannon, Rebecca, Artist, Director, Quadrum 
Gallery: M.F.A., Kent State University; work 
exhibited throughout the United States. 


Briggs, Thomas, Assistant Professor of 

Graphic Design, Massachusetts College of Art: 
B.F.A., Massachusetts College of Art; M.F.A., 
Rochester Institute of Technology; Staff Designer, 
Cambridge Seven Associates, 1967—71; 
Partner, Omnigraphics, Inc., Cambridge, MA, 
1975-1987; Award of Excellence, A.|.G.A., 
1981; Bicentennial Exhibition Design, Harvard 
University; Awards, Art Directors Club of Boston, 
The Creative Club of Boston, 1976—88. 
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Burke, Jr., Thomas, President, Burke Commu- 
nication Design Consultants: B.A., Brown 
University. 


Casey, John, Filmmaker: B.A., Manhattan 
College; M.A., Ph.D., Fordham University; 
American Film Institute production grant; 
American Federation of Art’s touring program, 
Synthetic Movements: New Directions for Con- 
temporary American Animation; New England 
Regional Fellowship grant; Artists Foundation 
Fellowship grant. 


Cataldo, Henry, Photographer: B.S., Stonehill 
College; B.F.A., Massachusetts College of Art; 
M.F.A., Yale University; work exhibited at 
Somerville Artist Grant show, Northern Essex 
Community College, and M.1.T. 


Chase, Maria, Painter, Teacher: Diploma, Art 
Institute of Boston; B.F.A., Boston University; 
M.F.A., Massachusetts College of Art; resident, 
Cummington Community of Arts; Exhibitions: 
UMass-Boston and Amherst; Elmira College, 
New York; Gallery East and Thompson Gallery, 
Boston; St. John’s Episcopal Church, 
Charlestown. 


Clark, David, Painter/Printmaker: B.A., Univer- 
sity of California at Santa Barbara; M.F.A., Pratt 
Institute; exhibitions: Pratt Institute, 1988; Har- 
vard University, 1986. 


Colby, Audrey, Performer, Filmmaker, Video 
Artist, Collage Artist: B.A., SUNY-Binghamton; _ 
M.F.A., Massachusetts College of Art, performed 
and exhibited works Thompson Gallery, Boston 
Center for the Arts & Mobius. 


Collins, Larry, Painter: B.F.A., University of 
Oklahoma; M.F.A., Massachusetts College of 
Art; Exhibited at National Academy of Design, 
New York; Pennsylvania State University; New 
York University; Oklahoma Art Center; First Street 
Gallery, New York; Butler Institute of American 
Art; New York Public Library; Gumps’ Gallery, 
San Francisco; work in the collections of: 
Sheldon Memorial Art Gallery, Museum of Art, 
University of Oklahoma; Mabee-Gerrer Museum 
of Art; Creative Arts Studies Fellowship for travel 
in Italy, 1984; La Napoule Art Foundation 
Scholar, 1986; American Artist Golden Anni- 
versary Traveling Exhibition, 1987; New 
Hampshire State Council on the Arts Grant 

for painting, 1988. 


Commerford, Bill, Designer/Illustrator, 
Creative Director for Th’Artists’ Eyes: B.F.A., 
M.F.A., Boston University; Type Director, 

T.J. Lyons Antique Type Collection; Illustration 
Awards; Art Directors Club of Boston and Best 
of 50 Years, Yankee Magazine. 


Connolly, Marianne, Performance Artist, Media 
Artist: B.A., Antioch College; M.F.A. candidate, 
Massachusetts College of Art; performed and 
exhibited works Mobius, Mass. College of Art, 
and M.1.T. 


Cooney, John, Graphic Designer, Ingalls, Quinn 
& Johnson: B.A., University of Notre Dame; 
B.F.A., Massachusetts College of Art; taught at 
New England School of Art & Design, The Art 
Institute of Boston and Massachusetts College 
of Art. 


Cosgrove, Maureen, Collage Artist, Tap Dancer, 
Writer, Sound and Performance Artist: M.F.A. 
candidate, Massachusetts College of Art; chore- 
ographs, teaches and performs tap dance; has 
been making collages for 25 years; received - 
grants from the Massachusetts Council on the 
Arts and Humanities, Arts on the Line and the 
Massachusetts Arts Lottery. 


Couch, Michael, Sculptor: B.F.A., Kansas City 
Art Institute; M.F.A., Ohio State University; work 
exhibited at: 1979, Arizona State University, 
Visa-Versa; 1980, Swain School of Design; 
1986, A.S.A.G.E. Gallery, N.Y.C.; 1987, Artist 
Foundation finalist. 


Croswell, Voiney, Free-lance Graphic Designer: 
B.A., Dartmouth Cottege; work in AIGA 50 Books 
of the Yearand 50 Textbooks of the Year, New 
England Book Shows, and Printing for Com- 
merce Shows; paintings exhibited in Paris, 

New York City and Woodstock, N.Y. 


Crowley, Charles, Artist/Metalsmith: B.F.A., 
Boston University, Program in Artisanry; studied 
metal spinning techniques at P. J. Gill Co., 
Woburn, Halibut Point Pewter, Gloucester: Exhi- 
bitions: Meredith Gallery, Baltimore, The Gallery 
at Workbench, New York, Craft Alliance, 1987; 
work included in the permanent collection of the 
Museum of Fine Arts and private collections; 
established “Top Dog Studio’ a small cooper- 
ative metal shop. 


Culmone, Nancy, Instructor of Calligraphy: 
B.F.A., The Cooper Union, NYC; Graduate work 
in Art Education, Syracuse University; Calligra- 
phy instructor: Concord-Carlisle School of 
Continuing Education and DeCordova Museum; 
work included in Calligraphy Today, Lettering 
Arts in the Eighties and Calligraphy Review; 
exhibits nationally and internationally, faculty 
member of the National Calligraphy confer- 
ences, 1983, 86, 87, 88 and 89. 


Cusack, Nancy, A.T.R., Associate Professor 

of Art Education, Chairperson of Core Program, 
Massachusetts College of Art: B.A., Boston 
College; M.Ed., Lesley College. 


Dempsey, Tom, Painter: B.F.A., Massachusetts 
College of Art; M.F.A., Massachusetts College of 
Art; Massachusetts Arts Lottery Grant, Cam- 
bridge Arts Council, 1987—1988. 


DiStefano, John, Fashion and Interior Decora- 
tion instructor, Chamberlain School of Retailing; 
Freelance apparel designer, Fashion Teacher, 
Mt. Ida Junior College: B.F.A., Massachusetts 
College of Art; Designer of the Year, 1981; Gino 
& Croarti Award, 1981; Art School Associated 
Award, 1981; Glad Bags to Glad Rags Award, 
1981; Fashion Group of Boston Award, 1981. 


D’Onofrio, Bernie, Artist: B.F.A., University of 
Massachusetts, Amherst; M.F.A., Kent State 
University; Exhibitions: Snyderman, Betsy 
Rosenfield, Habitat, & Heller galleries; Collec- 
tions: Detroit Art Institute; Permanent Collec- 
tion, International Glass Museum, Denmark; 
Solo Exhibition, Chicago International New 
Art Forms, 


Dunn, Sharon, Assistant Professor, Massa- 
chusetts College of Art, Artist: B.F.A., Boston 
University, S.M.Vis.S., Massachusetts Institute 
of Technology. 


Fearnley, Neill, Artist: Studied at Cornell Uni- 
versity, University of New Mexico, Skidmore 
College; recipient of Barcelona Grant, City of 
Boston, 1983; exhibitions include: Nielson Gal- 
lery, 1982, 1984 & 1987; Little Center Gallery, 
Clark University, 1983; group exhibitions: 
David Beitzel Gallery, New York, 1987; “10 
Boston Artists’ Nielsen Gallery, 1987; work 
included in Art New England, Boston Magazine, 
Arts Magazine & ArtForum. 


Fleming, Frances, Graphic Designer; Instruc- 
tor, Northeastern University: B.F.A., California 
Institute of the Arts; clients include Northeastern 
University, Little, Brown & Co., Addison-Wesley 
Publishing Co. 


Frostig, Karen, Art Therapist, McLean Hospital; 
private practice; Instructor of Art Education, 
Massachusetts College of Art; Adjunct Faculty, 
Lesley College Outreach Program: B.F.A., Mas- 
sachusetts College of Art; M.Ed., Lesley College; 
exhibited at Cambridge Art Association, 1988. 


Goss, Robert, Artist working with altered photo- 
graphic images, sound art and performance: 
B.F.A., Penn State, M.F.A., University of Wis- 
consin, attended Pratt Institute and the Slade 
School of Art in London; member of Bromfield 
Gallery, Boston, and the Soho Photo Gallery, 
New York City; exhibited at Boston Center for 
the Arts and Gallery NAGA; performed at 
Mobius, Boston; actively involved in the 
Brickbottom Artist Coop. 


Grace, Sondra, Fashion Instructor, Massachu- 
setts College of Art: M.A., University of Massa- 
chusetts; B.F.A., Massachusetts College of Art; 
member of Fashion Design Advisory Commit- 
tee, Chamberlayne Junior College, 1985— 
1987; recipient of Fashion Group of Boston’s 
Grand Award; menswear designer and fashion 
consultant. 


Hewitt, Marsha, Freelance graphic designer and 
educator: B.F.A. in Design, B.A., in Psychology, 
M.A. in Educational Psychology, University of 
Michigan; design clients include publications, 
hospitals, colleges and corporations. 


Hickey, Lisa, Freelance Designer, Art Director, 
The Wizard of Adz, Dedham, Ma: B.A., Univer- 
sity of Rochester; Certificate of Graphic Design, 
Massachusetts College of Art; Guest lecturer, 
Massachusetts College of Art, 1986, 87; 
Alcoholism and Communications Marketing 
Achievement Award, 1986; member, the Adver- 
tising Club of Greater Boston, elected to Who's 
Who in the East, 1988. 


Housen, Abigail, Director, Graduate Art Edu- 
cation Program, Massachusetts College of Art; 
Researcher: Ed.D., Harvard Graduate School of 
Education; Ed.M., Harvard Graduate School of 
Education; B.A., Wellesley College. 


Howard, Nancy, Consultant in Museum Edu- 
cation to Massachusetts, Heritage State Park 
Museums: M.A., State University of New York 

at Stony Brook; B.A., Scripps College, CA; stud- 
ied at Parsons School of Design and Art Institute 
of Chicago. 


Jaskiel, Stan, Senior Industrial Designer 
at Digital Equipment Corporation: B.F.A., 
Massachusetts College of Art. 


Johnson, Margaret, Director of Career Devel- 
opment, Massachusetts College of Art: B.F.A., 
Edinburgh College of Art, Scotland; D.Ed., 
University of Massachusetts-Amherst. 


Karetnikova, Inga, Ph.D. in Art History and M.A. 
in Cinema, Academy of Arts, USSR; former Car- 
negie Mellon and Guggenheim Fellow; Assistant 
Professor, Emerson College; published several 
books and numerous articles on film and art in 
her native Moscow and Europe; author of scripts 
for film and TV, currently writer of special pro- 
grams for the BBC in London. 


Kayiga, Kofi, Professor of Painting, Massachu- 
setts College of Art: Diploma, Jamaica School 
of Art; MArt, A.R.C.A., M.A.R.C.A., Royal College 
of Art, London; artist in residence, AAMARP at 
Northeastern University. 


Kessler, David, Principal, David Kessler Associ- 
ates Industrial Designers; Instructor in Industrial 
Design, Massachusetts College of Art: B.A., Case 
Western Reserve University; M.|.D., Rhode 
Island School of Design. 
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Koslow, Francine, Art Historian, Art Critic, 
.Reviewer, ArtForum, Freelance curator, journal- 
ist: B.A., Brandeis University; M.A., University 
of Californi ia, Berkeley; Ph.D., Boston Un iversity; 
“Henry David Thoreau as a Source for Artistic In- 
spiration’ 1984, DeCordova & catalogue; “The 
Starn Twins’ Print Collector's Newsletter. 


Kuegel, Robert, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., Yale University; repre- 
sented by Wilhelm Gallery, Houston, Texas, 
and Scottsdale, Arizona. 


LaCasse, Bernard, Partner, Schafer/LaCasse 
Design: B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; Exhibitions: 
University of Massachusetts; Paul Creative Arts 
Center, University of New Hampshire; Prov- 


_incetown Art Museum; Wistariahurst Museum; 


Cambridge Multicultural Arts Center; Print Mag- 
azine Regional Awards. 


Larson, Heidi, Freelance Designer: B.F.A., 
Design, Massachusetts College of Art; Art 
Education Certification Graduate. 

Lauer, Kristin, Freelance Display Designer and 
Store Design Consultant: B.A., Boston College; 
Visual Merchandising Instructor/Bay State Jr. 
College, 1986-88; Clients: Filene’s, Jasmine/ 
Sola, North Beach Leather, Bloomingdales; 
Awards: Faneuil Hall Merchants Association, 


_ 1986, 87; display designs published in trade 
‘magazines and newspapers. 


 Licea-Kane, Erica, Fiber and Textile Artist: B.F.A., 


Parsons School of Design, M.F.A., Massachu- 
setts College of Art; Fiberarts Magazine review; 
Young Americans Winner; Arts Lottery Recipient; 
group shows at Boston University, Northeastern 
University and Federal Reserve Bank. 


Lee, Sheng-Chia Sun, Teacher of Chinese Brush 
Painting with emphasis on landscape, flowers, 
birds & calligraphy: Fu-Jen Catholic University, 
Peking, China; studied with master artist Pro- 
fessor Pu-Hsm-Yu and master artist Profes- 


sor Hunag Chun-Pi; exhibits include the M.I.T. 


Student Center Gallery, The Chinese Cultural 
Institute and 2 one-person shows at the 
Nashrudin Gallery as well as exhibitions of 
famous painters from the Republic of China. 


Leslie, Claire Walker, Professional Artist, Natu- 
falist and Educator: B.A., Carleton College; 
faught nature drawing throughout New England 


_ for 20 years; author of Nature Drawing: A Too! 


for Learning, The Art of Field Sketching, and A 
Naturalist Sketchbook. 


Lewis, George, Member of Studebaker Move- 
ment Theatre, Movement Teacher, Mirage 
Conservatory: studied with Etienne DeCroux, 
Paris; National Circus of Paris; performed with 


_ Omnibus, Montreal & Mirage, Canada/Boston. 
Maurer, Bernie, Senior Industrial Designer at 


Digital Equipment Corporation: B.S. in Industrial 
Design, University of Cincinnati. 


_ McLatchy, Kevin, Artist, Lecturer in Art at 


Northeastern University and Curry College: 
B.S., Boston State College; Diploma, School 

of the Museum of Fine Arts; M.F.A., Massachu- 
setts College of Art; exhibitions in Boston and 
New York; represented by Adler/Berick Fine 
Arts Services. 

McLuney, Edward, Illustrator, Printmaker: B.A., 
Virginia State College; B.F.A., Viriginia State Col- 
lege; M.F.A., University of Massachusetts at 
Amherst; ten one-man shows, 1983-84; 
illustrator of two books. 

Melzack, Jeffrey, Artist, Art Educator: studied at 
University of Maryland’s Madrid Center; B.S.Ed., 
Tufts University/School of the Museum of Fine 
Arts; graduate study in art therapy, Lesley Col- 


lege; teaches and lectures on art education for 


special-needs students at The Cotting School 
and the Lesley College Threshold Program. 


Meyers, Janet, Associate Member & Mask- 
maker for Studebaker Movement Theater: B.F.A., 
American University, Washington, D.C.; M.F.A., 
Massachusetts College of Art. «a, 


Monafo, Janet, Artist: B.A., Regis College; 
National Endowment for the Arts Grant for 
Painting, 1982; one-person show at Sherry 
French Gallery, New York, 1987; at Allan Stone 
Gallery, New York, 1984; group shows include: 
American Academy and Institute of Arts and 
Letters, New York, 1983; “Contemporary 
Portraits,’ Boston University, 1983, “Contem- 
porary New England Still Life” DeCordova 
Museum, 1984. 


Morris, Ron, B.A., University of Louisville; 
M.F.A., Massachusetts College of Art; exhibited 
at: Rhode Island School of Design; Memphis 
Academy of Art; Vision Gallery; Addison Gallery 
of American Art; Hudson River Museum. 


Moses, Jennifer, Artist: B.F.A., Tyler School of 
Art, Temple University; M.F.A., Indiana Univer- 
sity; exhibitions: Clark Gallery, Outstanding 
Group Show, 1987; one-person show, Pine 
Manor College, 1986; Bess Cutler Gallery, New 
York, 1985. 


Nathans, Fred, Graphic Designer: B.S., Univer- 
sity of Bridgeport, CT; Adjunct Professor of 
Graphic Design, Fairfield University, 1980-86; 
design consultant. 

Noah, Toni, Instructor, Massachusetts College of 
Art; Artist: B.S., University of Illinois at Chicago. 


Ouellet, Alvin, Instructor: Massachusetts Col- 
lege of Art; B.F.A., Massachusetts College of Art; 
M.F.A., Massachusetts College of Art; recently 
commissioned to paint murals for the town of 
Waltham’s 150th anniversary celebration. 


Pardi, Roy, Artist, Educator: undergraduate 
study at Massachusetts College of Art; M.A., 


Lesley College; resident, Vermont Studio School, | 


1987; visiting lecturer, University of Massachu- 
setts, Amherst; artistic consultant, facilitator, 
Interface Graduate Training Program, work 
published in The Lunar Calendar. 


Park, Christy, Associate Professor of Art 
Education: B.S., M.F.A., Ph.D., the Ohio State 
University; Exhibitions: Massachusetts College 
of Art North Hall Gallery, 1988; Alterimage, 
Boston; 55 Mercer Street Gallery, New York; 


_ Author of “Art Education Texts from a Feminist 


Perspective” Art & Artists, 1985. 


Perkins, Angela, Freelance Graphic Artist: 

B.A., California State University, Los Angeles; 
graduate study, California State University; 
Fellowship, Massachusetts Institute of Technol- 
ogy, 1987—88; served on graphics planning 
component for cultural exchange festival 
between Los Angeles and Salvador da Bahia, 
Brazil; published in Black Artist on Art. 


Peterson, Benjamin, Assistant Professor of 
Painting, Massachusetts College of Art: A.B., 
North Carolina University; M.F.A., Hartford Art 
Schoo!— University of Hartford; selected exhibi- 
tions: The School of the Art Institute of Chicago; 
Slater Museum, Connecticut; C & D Edition/New 
York; St. Anne’s Museum/Barbados, BWI; 
Museum of Fine Arts/Boston. 


Pogany, Don, Advertising Copywriter, 

Ingalls, Quinn & Johnson: B.S., Boston 
University School of Public Communication; 
formerly with ClarkeGowardFitts Advertising, 
Inc., Boston; First Place, Second Place, Third 
Place, and Merit Awards, Hatch Award Com- 
petition, 1985, 86, 87, 88; First Place, New 
England Broadcasting Assocation Awards, 
1985; Finalist, CLIO Awards, 1986, 1988. 


Poor, Anna, Artist: B.F.A., Massachusetts Col- 
lege of Art; M.F.A., University of Massachusetts 
at Amherst; numerous one-person and group 
shows, including; The Sculpture Center and 
AIR. Gallery, NYC; the Danforth Museum and 
Historical Museum at M.I.T.; represented by the 
David Brown Gallery, Provincetown; has taught 
at Mt. Ida Junior College, Castle Hill/Truro Cen- 
ter for the Arts, Massachusetts College of Art, 
University of Massachusetts at Amherst. 


Rahilly, Paul, Painter: B.S., Tufts University; 
studied at Art Students League, New York; 
M.F.A., Massachusetts College of Art; Visual 
Artists Fellowship Grant, National Endowment 
for the Arts, 1985; Grant Recipient for Painting, 
Massachusetts Council on the Arts and Human- 
ities, 1979, group shows include: “Brave New 
Works,’ Boston Museum of Fine Arts, 1984; 
“Contemporary Portraits’ Boston University, 
1982; exhibits at the Sindin Gallery, New York, 
and Gallery Naga, Boston. 


Regan, Felice, Director, Graphic Workshop: 
B.F.A., Massachusetts College of Art; Art Direc- 
tor’s Club of Boston design awards; Advertising 
Club of Boston Hatch Award; Print magazine 
design awards; WBZ-TV “Fund for the Arts” 
grant recipient, 1985. 


Roman, Dianne, B.F.A., Kent State University; 
Graduate study, University of Akron. 


Ryding, Margaret, Teacher, School of Fashion 
Design: B.A., M.A., lowa State University; 
painted silk for Oleg Cassini in New York and 
David Joseph in Boston; has shown nationally 
and in Canada; currently exvling. in the 
Smithsonian. 


Ryterband, Ben, Associate Professor of 3-D Fine 
Arts, Massachusetts College of Art: B.A., Antioch 
College; M.F.A., Rhode Island School of Design; 
Apprenticeship in Japan, 1969—70; work 
exhibited nationally. 


Saberi, Mohsen, Artist: B.F.A., M.F.A., Massa- 
chusetts College of Art; exhibited throughout 
Asia, Europe, and America. 


Schafer, Sandy, Partner, Schafer/LaCasse 
Design: B.S., Graphic Design, University of Cin- 
cinnati; M.S.A.Ed., Massachusetts College of 
Art; Faculty, Radcliffe Seminars Program; Fac- 
ulty, Harvard University, Center for Lifelong 
Learning; Board of Directors, Cambridge Multi- 
cultural Arts Center. 


Silverman, Annie, Artist; Educator: B.A., Clark 
University; B.F.A., Massachusetts College of Art; 
Ed.M., Tufts University; monitorship in Paper- 
making, Collage and Construction, Haystack 
Mountain School of Crafts, Deer Isle, Maine: 
exhibited paper constructions at the Kingston 
Gallery, the Thompson and North Galleries at 
Massachusetts College of Art, the Haystack 
Mountain School of Crafts, Deer Isle, ME, the 
Duxbury Art Complex; Arts Lottery grant recip- 
ient, 1985-86. 


Slive, Sarah, M.F.A., Massachusetts College of 
Art, Studio for Interrelated Media; photographer; 
designer for multi-media performance. 


Small, David, Assistant Professor of Painting: 
M.F.A., Massachusetts College of Art; B.F.A., 
University of Massachusetts/Amherst; Ernst 
Fuchs Summer Seminar in Misch Technique, 
Austria, 1975; one-man show at Mills Gallery- 
Boston Center for the Arts, 1984—85; Brockton 
Art Museum Triennial; Zoe Gallery, Newbury 
Street, 1986 & 1987; Gallery Israel-Tel-Aviv, 
Israel; Castle Scholz-Reichenau, Austria, Ice 
Age, Zoe Gallery, 1988; The Gallery at Saratoga 
Springs; New York City, 1988; Cyclorama, 
Boston Center for the Arts, 1988; Permanent 
collection of Boston Public Library Print Room. 


Stecklein, Kenneth, Designer, Architect/New 
York and Florida: Master of Architecture and B.S. 
in Art and Design, Massachusetts Institute of 
Technology; Works constructed in Massachu- 
setts, New York and Florida. 


Steinmetz, Leon, Author, lilustrator, Painter: 
Diploma, Moscow Academy of Art; First Prize, 
Biennalle of European Artists and Sculptors, Lat- 
ina, Italy, 1973; CRRT Book Award for children’s 
book Hans Clodhopper, 1975; Fellow of Bread 
Loaf Writers’ Conference, 1976, children’s 
books published by major publishers in U.S. 


. and England. 


Steuernagel, Ann, Filmmaker: B.A, State Uni- 
versity of New York at Binghamton, M.F.A. Can- 
didate, Massachusetts College of Art. 


Stigliano, Charles, Assistant Professor, Massa- 
Chusetts College of Art; B.F.A., Philadelphia 
College of Art; M.F.A., University of North 
Carolina. 


Stitt, Edward, Artist: B.F.A., Kent State Uni- 
versity; M.F.A., Massachusetts College of Art; 
Collections: Cabot Corporation, Bank of Boston, 
Stephen Paine; group shows: Gallery Naga, 
1984, 85, 86 and Helen Shlien Gallery, 1984; 
one-man shows: Thiel College, 1979, Gallery 
Naga, May, 1987, September, 1988. 


Stribakos, Chris, Associate Professor, Massa- 
chusetts College of Art; Instructor, Metropolitan 
College, Boston University: B.A., Boston Univer- 
sity; M.A., Harvard University; Ph.D. Candidate, 
Harvard University; Lectures: “Social Darwin- 
ism? Salem State College, 1984; “Utopian 
Thought’ Massachusetts College of Art, 1985. 


Tandy, David, Artist: B.A., Chelsea Schoo! of Art, 
Great Britain; M.F.A., Massachusetts College of © 
Art; numerous exhibitions in England & Boston; 
recently exhibited at Helen Shlien Gallery, 
Boston. 


Tourlentes, Stephen, Photographer: M.F.A. 
candidate, Massachusetts College of Art, B.A., 
Knox College; individual and group exhibitions 
national and international. 


Trachtman, Arnold, Artist: B.F.A., Massachusetts 
College of Art; M.F.A., School of the Art Institute 
of Chicago; one-person show, AAMARP Gallery, 
Boston, 1981; exhibited at Brockton Museum, 
1980; one-person show, Addison Gallery of 
American Art; one-person show, Montserrat 
School of Art, 1985; represented in exhibition 
The Other America, currently traveling from Ger- 
many through London to Chicago; Boston Arts 
Festival, September, 1985; listed in Who’s Who 
in American Art; two-person show, Beaulieu Art 
Resources, Cambridge, MA, 1988. 


Walsh, Gene, Vice President and General Man- 
ager, Henry N. Sawyer Co., Printers: Member 

of Boston Litho Club, Boston Club of Printing 
House Craftsmen, Bookbuilders of Boston, Craft 
Advisory Committee of Shawsheen Regional 
Vocational High School. 


Weiner, James: B.A., Mansfield University; 
Certificate of Mastery (Ceramics), Boston Uni- 
versity Program in Artisanry; study in graphic 
design concentrating in Computer Graphic 
Applications, Massachusetts College of Art; 
taught at the School of the Museum of Fine Arts 
and the University of New Hampshire; exhibi- 
tions: “Double Vision,’ an exhibition of graphics 
and clay works, Harbor Gallery, 1979; Com- 
puter Graphics at the Barn Gallery, Ogunquit, 
ME, 1987; Student/Faculty show of Computer 
Graphics, Massachusetts College of Art, 1988. 


Wolfrum, John, Sculptor: M.F.A., Massachu- 
setts College of Art; Regional sculptor residing 
in Cambridge; work exhibited throughout 
New England. 


‘Wood, Joseph, Metalsmith: B.S., SUNY 
College-Buffalo; M.F.A., Kent State Univer- 
sity; work exhibited in solo and in group 
shows nationwide. 


Yamamoto, Tamotsu, Architectural Illustrator, 
member of the American Society of Architectural 
Perspectivists and International Coordinator: 
B.F.A., M.F.A., Kyoto City University of Arts, 
Kyoto, Japan; Undergraduate and Postgraduate 
Diplomas, School of the Museum of Fine Arts, 
Boston; participated in Avant-Garde Festival of 
New York; Architectural Renderers Show; Boston 
Society of Architects award for excellence in 
design; various exhibitions, 1966 —present. 
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Continued from P. 6 & 7 


George Gaw is well-known nationally. He will 
discuss design from the 60's fo the present day, 
exploring and comparing with amusing anec- 
dotes from his work with many well-known and 
famous designers. 


Free with a Student I.D. All others pay $5.00. 
Seminars will take place in the Trustees Room 
of the Tower Building from 6:30—9pm. Refresh- 
ments will be served. 


Dates to be determined. For more information, 
contact Margaret Johnson, Career Resources, 
ext. 384. 


Watch for announcements in the College and 
Alumni newsletters. 


Summer in Greece 


Crete: Summer Art Study Program 


In June, 1989, the Massachusetts College 

of Art's Division of Continuing Education will be 
offering a four-week summer study program on 
the Island of Crete in Greece. Students will earn 
3 credits for a Landscape Drawing studio, and 
3 credits for Studies in Minoan Art. The unique 
combination of Cretan landforms, architecture, 
sea, and light will be the source for the drawing 
course. The landscape of Crete is both rich and 
stark, providing an unusually exciting forum to 
study and explore line, value, texture, and color. 
The Studies in Minoan Art course will cover vari- 
ous aspects of ceramic, architectural and other 
impressive works of this advanced civilization. 
This course will include visits fo museums and 
historical sites (Irakleon, Knossos, Pheastos, 
Agia) readings and discussions of the cere- 
monial, cultural, and artistic qualities of 
Minoan Art. 


The cost of the four-week Crete: Summer Art 
Study Program is $2,089 which includes six 
credits’ tuition, airfare, transfer, accommoda- 
tions, three field trips, and taxes. The deadline to 
submit a completed application is January 27, 
1989. To pick up an application and for further 
information, students may contact Jonathan 
Silverman, Director of Academic Advising & 
Off-Campus Programs, by calling ext. 482 

or 447, or by visiting the advising Center 
(Tower Building, Room 541). 


Summer 1n 
England 


London: Summer Art Study Program 


In July, 1989, the Massachusetts College of 
Art's Continuing Education will offer a four-week 
summer study program in London, England. 
Students will earn 3 credits for a Drawing/ 
Painting seminar and 3 credits in a Survey of 
British Art class. The British landscapes and 
cityscapes will act as sources for the Drawing/ 
Painting seminar. Using a variety of mediums, 
students will work on representation, imagery, 
and human emotions to explore traditional and 
contemporary concerns. The Survey of British 
Art class will utilize the superb, accessible col- 
lections in such prestigious museums as the 
Tate Gallery, Victoria and Albert Museum, Brit- 
ish Museum, National Academy, and National 
Portrait Gallery, as well as nearby castles 

and cathedrals. 


The cost of the four-week London: Summer Art 
Study Program will be approximately $2,000 
which will include six credits’ tuition, airfare, 
transfer, accommodations, and taxes. The 
deadline to submit a completed application is 
January 27, 1989. To pick up an application 
and for further information, students may con- 
tact Jonathan Silverman, Director of Academic 
Advising & Off-Campus Programs, by calling 
x482 or x447, or by visiting the Advising 
Center (T1541). 
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Photography 
Seminar in Italy 


Progetto Perugia 
June 1—22, 1989 


Progetto Perugia is a project created by photo 
instructors, professional photographers and 
patrons of the arts to provide an atmosphere 
where photographers can work, discuss, and 
improve their art. Classes and lectures will be 
given in specific photographic disciplines, such 
as portraiture, landscape, and documentary 
photography. These sessions will stress camera 
work and group critiques. Emphasis will also 
be placed on broadening the participants’ aes- 
thetic sensibilities with lectures on art history, 
discussions of relevant issues in photography, 
and excursions to places of cultural and his- 
toric interest. 


The Seminar will take place in Ramazzano, 
a small hill town outside the city of Perugia. 
Ramazzano offers a characteristic and relaxed 
backdrop for the seminar’s classes, darkrooms 


‘and accommodations. From Ramazzano 


students will have easy access fo the city 
of Perugia. : 


The home of the seminar will be a villa located 
in Ramazzano. The villa is a classical country 
estate built in 1396 and subsequently reno- 
vated over the years. This historic old villa will 
be home to the students where they will enjoy 
comfortable accommodations as well as 
authentic Umbrian cuisine prepared by 

an in-house chef. 


The total cost of the seminar will be approx- 
imately $2,100. Application deadline is Feb- 
ruary 1, 1989 and a $150 non-refundable 
deposit is due on February 24. For information 
and application forms, contact Joann Brennan 
(617) 628-6881. 


Cooperating Institutions eS 
Through special arrangements, a number of 
courses are offered at arts institutions in the 
Greater Boston area for credit from Mass Art. 
Registration for these courses is held at the 
respective institutions. For more information 
contact: 


Adaptive Environments 
621 Huntington Ave. 
Boston, MA02115 

Ms. Elaine Ostroff, Director, 
(617) 739-0088 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Ms. Ann Marie Stein, Director 
(617) 536-1540 


Brockton Art Museum 

Oak Street 

Brockton, MA 02401 

Ms. Penny Redfield, Museum 
School Coordinator 

(508) 588-6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA 02146 

Ms. Susan Seidel, Director, 
(617) 566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 
Mr. Richard Casper, Executive Director 
(508) 362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road 

Truro, MA 02666 

Ms. Christina Fenton, Director 
(508) 349-7511 


DeCordova Museum School 

Sandy Pond Road 

Lincoln, MA 01773 — 

Ms. Eleanor Lazarus, School Director 
(508) 259-0505 


Nantucket Island School of Design and the Arts 
P.O. Box 1848 

Nantucket, MA 02554 

Ms. Kathy Kelm, Director 

(508) 228-9248 


Newton Arts Center 


~ 61 Washington Park 


Newtonville, MA 02160 
Ms. Kay Mathew, Executive Director 
(617) 964-3424 


South Shore Art Center 

119 Ripley Road 

Cohasset, MA 02025 

Ms. Linda Keating, Education Director 
(617) 383-9548 


Stone Carving Studio 

P.O. Box 613 

Proctor, Vermont 05765 

Ms. Bernadette D’Amore, Director 

(617) 894-9173 (Summer Program Only) 


Worcester Center for Crafts 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
(508) 753-8183 
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Directions to the Tower Building: yet 
from the Massachusetts Turnpike: Take exit Als 
Prudential Center, and follow Huntington Ave- 


nue to the college. 


from Route 93: Take Storrow Drive exit and 
follow Storrow Drive to the Copley Square-Back 
Bay exit. Turn right on Beacon Street, left on 
Exeter Street, pass the Lenox Hotel and turn right 
on Huntington Avenue. Follow Huntington Ave- 
nue to the college. 

from Route 128: Take Route 9 exit and follow 
Route 9 to Huntington Avenue. Or take the 
Mass. Turnpike as indicated above. 

Our new campus is partially accessible. We are 
committed to moving classes to accommodate 
students with mobility impairments. Contact the 


Continuing Education Office at 731-0275. 


364 Brookline A\ 
rookline Ave 
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Huntington Campus 
621 Huntington Ave. 


Longwood 


Brookline Ave 


Longwood Campus. 
364 Brookline Ave. 
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‘egistration 


gistration Information 


1: No cash can be accepted. 
2. Registration can be done by mail, phone or 
in-person. Register early. By registering early, 
you will avoid the $10 Late Fee and you will 
make it possible for us to send you a statement 
‘ confirming your registration and classroom 
assignment. 
3. Begin the registration process by reading the 
sections of the Catalog entitled “Policies” and 
“General Information” first. By submitting a reg- 
istration form, you are accepting all of the poli- 
cies in the catalog as binding. 
4. Complete your registration carefully. If your 
- submitted form or payment is incomplete or 
incorrect, you will be contacted as soon as 
ft. possible. 


Registration by Mail 


Students may register by mail beginning when 
the brochure is available. 


Registration by Phone 
Students who wish to pay with MasterCard 
or Visa may register by phone from December 
12—January 6 by calling (617) 259-1919, 
Monday through Friday, 24 hours a day. 


Walk-In Registration 
Walk-in registration will take place January 4 
(at Open House, from 5—8 pm), 5, 6, 9& 10 
in the Upper Lobby of the Tower Building, 621 
4 Huntington Avenue. 
Registration hours: Monday—Wednesday: 
T1am—2pm & 3:30—6:30pm, Friday: _ 
1lam—2pm & 3:30—5pm 


Registration for Students 
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Lab Change 
Lab Charge 


$5.00 


Special Program Fee 
Non-Credit Reg. Fee. Pay this 
fee if you are only taking a 
non-credit workshop. 
TOTAL 
Audit Status. Available on a space avail- 
Tuition 


Number of 
Credits 


S 
S 


() 


A 


, Credit 
Status 


No 
Credit 
No 
Credit 
able basis in all credit courses. Students 


participate fully in course activities but 
receive no formal evaluation and no 


record of their participation. 


RegisiratloniFee::..¥ 0.7. <a pam teat, 


Special Programs Total ............... 
TOTAL i tewcbutee ee aetatte einen 
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Instructor 


Program Title 


©) 


courses numbered 300 and above, to stu-- 
dents who hold an undergraduate degree 


and who complete additional assigned 


Graduate Credit. Available for credit 
course work of high quality. 
Course Title 


Section Code 


with Exemptions 


Pasorciion for students with exemptions — 
(age-based, veterans, etc.) is January 10. See 
“Policies” on p. 11 for more information. 


Late Registration 


; Registrations received January 11 or later will 
be charged a $10 Late Fee. Students simply 
adding a course will not be charged this fee. 
No registrations will be accepted after the third 
class meeting. We will send you a statement 
confirming your registration and classroom 
assignment. Workshop registrations must be 
received at least one week prior to the 
workshop. 


Tuition 
Tuition for a 3-credit course is as follows: 
Undergraduate $225 ($75 per credit) 
' Graduate $300 ($100 per credit) 
Audit $195 ($65 per credit) 
Plus Lab Fee and mandatory fees 


Payment 


No cash can be accepted. You may pay by 

personal check, bank check, or money order 

made out for the total amount and payable to: 
» Mass. College of Art. 


: ~ You may also pay by charging the total amount 
= _ fo your MasterCard or Visa account. Write your 
_ a account number and expiration date on the 
¥ 7 lines indicated. 


ary! A penalty fee « of $15 will be assessed for any 
: check nothonored bythebank. 


Refunds = 


No fees can be refunded unless the college can- 
cels the offering. Tuition is refunded according to 
the schedule on page 11 of the catalog. Lab 
charges are not refunded after the first class 
meeting whether or not the student attends. 


Send completed form and payment to: 
Continuing Education 
_ Massachusetts College of Art 
6th Floor, Tower Building 
621 Huntington Avenue, Boston, MA 02115 


Ac epi. Dee and 


Course Number 


Position in classes will not be reserved. 
SPECIAL PROGRAMS Non-credit workshops pay only Special Program Fee 


if a student withdraws or 0 course is cancelled, the refund will be made only as a credit 


Print name of person to whom card was issued if different from student. 
to the student’s MasterCard or VISA account. 


MasterCard and VISA 
Account Number 
Cardholders Signature 


3. If this form or your payment is incomplete or incorrect, you will be contacted as soon as possible. 
Expiration Date 


2. This form is not valid if you have been admitted into a degree or certificate program. 


621 Huntington Avenue, Boston, MA 02115 


Instructions 
1. PRINT clearly and complete all blanks in INK. 


Continuing Education Registration 
Massachusetts College of Art 
credit courses numbered below 500, 

to students who have completed at 

least their junior year in high school. 
PAYMENT 


Undergraduate Credit. Available for all 


COURSES 
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Middle 
Date 


; a Code 
cai 


Waiver Type 


Maiden Name 

Former Name 

i Phone Area Code 
eee 


pt 
Zip Code 


State 


Where did you hear about Continuing Education at MassArt? 


C Library 
1) School 


_] Globe 
(_] Other Newspaper 


_) Friends 


C Art New England 
_) Radio 


] Phoenix 


First 


For Office Use Only 


| Date of Birth 


ee 


% of Refund 


Street 
State 


Alternate Telephone Area Code 
Date Rec'd 


ignature 


‘Evening Phone. 


Local Mailing Address 


Underpayments will be billed and are payable upon receipt. Registration is subject fo revocation if payments are not made in full by dates indicated 


Registration and payment are received subject to correction and according fo the terms as set forth in the current Continuing Education catalog. 
on correspondence. 


(J 05 American Indian/Alaskan Native 


C1) 06 Asian/Pacific Islander 
(J 07 Do Not Wish to Report 


(08 Other 


(J 03 Black Non-Hispanic 


(02 White Non-Hispanic 
(1 04 Hispanic 


[J 01 Non-USA resident 


S 
[=] 
c 

2 

= 

2 
8 
2 

2 

= 

é 

s 
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(09 Cape Verdean 


Social Security Number 


E 
& 
Zz 
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'|Person to Contact in Case of Emergency 


Ethnicity Survey (Required by Federal Government) 


PLEASE PRINT IN INK USING BLOCK LETTERS 
Check One: 


Last Name 

| Daytime Phone Area Code 
Student's $ 

s. 
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